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OYAL ACADEMY OF MUSIC.— 
Instituted 1822. Incorporated by Royal Charter. 
Under the Immediate Patronage of 
Her Majesty the QUEEN. 
His Royal H e88, Prince of WALES. 
Her Royal Lighness the Princess of W ALES. 
Prasipgnt, The EARL of DUDLEY. 

The HALF WINTER SEASON will commence on MONDAY, 
November 23rd, with a Vacation of Four Weeks at Christmas, 
and end in March next. 

Candidates for admission can be examined at the Institution 
, at 11 o’clock. 

W. STERNDALE BENNETT, Principal. 
Royal Academy of Music, 4, Tenterden-street, Hanover-square. 





HE LONDON OPERA, CONCERT, and 
CHOIR AGENCY. 
Orricrs, 20, Caanine Cross, 8.W. 

It has been suggested to Messrs. Rupaut, Rosz, Canta & Co., 
that a central and recognised apace in London for the engage- 
ment of Artistes. conducted, with some slight modifications, on 
the system which is found so successful in the agencies of Paris 
and other continental cities, would be a great convenience and 
mutual benefit to artistes and entrepreneurs in London and the 
Provinces, in that both parties would be saved the trouble of 


much otherwise necessary correspondence, interviews, and 
arrangements of every kind. 


In consequence of these suggestions such an agency has been 
established. The announcement that the undertaking will be 
— ~~ - py oe pe of ee Rosr, 

‘A eo a sufficient ‘tee that ements 
Ci be bond fade guaran' arrang' 


Managers, Concert givers, Societies, Institutions, and others 
desirous of engaging voca) and instrumental - on 
communicating with the agents are furnished with the necessary 
particulars ; and engagements can be made through the agents, 
who will complete all atrangements. 

Address, Rupaut, Rosz, Carts & Co., 20, Charing-cross, 8.W 


M* J. AUGUSTUS HUGHES (Soprano). 


Lessons In Vorcz Propuction axp VocALISATION, 
ethod. 





according to the Italian M 
TSACHER ALSO OF THE PIANOFORTS. 


Address—21, Harrington-street, Mornington-crescent, N.W. 








MOM. ELWOOD ANDREA (Contralto) begs 

to announce that she has Removed to 31, BronpEssuryr- 
viLLas, Kitpurn, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be ad 





DLLE. LOUISA VAN NOORDEN will SING 

in the ‘‘ Messiah,” ‘ Judas,” Mendelssohn's ‘‘ Hear my 
Prayer,” Macfarren’s ‘‘ May Day,” at G ww, Newcastle-on- 
Tyne, Aberdeen, Stirling, &c., during the present month. 
gements en route (Concert and Oratorio) may be addressed 


care of her brother, Mr. P. G. Van Noorden, 27, Bedford 
Square. 





\ ISS BERRY-GREENING begs to announce 
that she may be engaged for miscellaneous concerts and 
Oratorios, in England, Ireland, or Seo‘land, during the Autumn. 
nae = in eagaat in December, For terms and 
8 0) dress. essrs. Chap’ 
Bond-street, London, W. = —— 


\ ISS LUCY FRANKLEIN will SING at St. 
Ga, stn Bo thames a a ee 

’ : .» 1st: ; ” ; 
Reading, 4th: Leamington, 6th (morning); Oxford, 5th (even- 
ry C — the tour to the end of the month.—Address, 
, e > 








R. WILBYE COOPER begs that E - 
M ments for Oratorios, Concerts, ee may be sddroseed to 


him, Adelphi Chambers, 7, John strect, Strand, W.C. 





R. JOHN GILL, SERIO-COMIC VOOALIST. 


—" Engagements address, 4, Bond Street, Claremont- 


ME: JOHN RHODES gives Lessons as usual 


in town on Saturdays: Piauvforte, Singing and Harmony. 
Address, Mr. Joux —s Crorpon, 8. 











ONCERT AGENT.—Mr. JOHN BLAGROVE, 
aun _Mensate of the Si. Seeceve Mek, 3 oh Bharty to 
London and in the provinces.—Nimmo’s Library, 55, Wigmore 





‘Both the Serial and the name it bears are happy thoughts.”— 
Sunday Times. 


“BXETER HALL.” 


A MONTHLY MAGAZINE OF SACRED MUSIC. 


Containing Contributions from the foremost living Authors and 
Composers of Devotional Music. 








Price One Shilling; Post free for Fourteen Stamps. 





No, X., VOL. 3, FOR NOVEMBER. 
Contents :—1. Song, ‘‘ Let me be remembered for what I have 
done” (words by Horatius Bonar, D.D.), G. A. Osborne, 2. Piano- 
forte Piece, ‘‘Révérie Religieuse,” W. F. Taylor, 3. Evening 
Hymn, ‘‘God of Israel,” C. A. Barty. 4. Vocal Duet, ‘‘ The 
Life Stream and the River,” Stephen Glover. 5. Sunday 
Evenings at the Harmonium (No. 9). 


NOTICE.—Volumes I. and IT, of ‘ Exeter Halt” are now ready, 
elegantly bound in cloth, price 5s.; post free, 53. 6d. each. 





No, IX. 
Contents :—1. Song, ‘‘Thou art the way,” J. Barnett. 2. 
Pianoforte Piece, Selection from Mendelssohn's Oratorio of 
“St. Paul,” W. Kuhe. 3. Hymn Tune, ‘‘The Lord my pasture 
shall prepare,” A. 58. Cooper. 4. Song, ‘‘I will sing of Thy 
mercy,” J. Conway Brown. 5. Sunday Evenings at the Har- 
monium (No. 8). 





No. VII. 
Contents :—1. Sacred Song, ‘‘Forsake ime not,” S. Glover. 
2. Pianoforte Piece, ‘Introduction and Gloria” from Haydn’s 
“First Mass,” Boyton Smith. 3. Hymn Tune, “Speed Thy 
4. Epitaph. The Words ascribed to 
Milton. EF. 5. Sunday Evenings at the Harmonium 
(No. 7), E. F. Rimbault. 





No. VIL. FOR AUGUST. 

Contexts :—1. Sacred Song, ‘‘The White Dove,” H. Smart. 
2. Pianoforte Piece, Curschmann’s “‘Ti Prego,” 8, Stone. 3. 
Evening Hymn, G. A. Macfarren. 4. Sacred Song, ‘‘ Creator, 
when I see Thy might,” J. P. Knight. 5. Sunday Evenings at 
the Harmonium (No. 6). 


No. VI, FOR JULY. 
Contents :—1. Recit. and Air, ‘‘ Joy cometh in the Morning,” 
John Hullah. 2. Meditation for Piano, ‘‘The Sabbath Eve,” 
Henry Parker. 3. New Hymn Tune, “Lord, to Thee,” J. W. 
Elliott. 4. Sacred Song, ‘‘ Holy Spirit,” W. F. Taylor. 5. 
—- Piece, ‘‘ Prayer from ‘Mosé in Egitto,’” Louis 
e! 





No. V. FOR JUNE. 
(Hanpst Festivat Nomper.) 

This Number contains an Illustration of the Old Music Hall 
in Fishamble-street, Dublin, where the “ Messiah” was first 
performed. Also, a fac-simile of Handel’s Autograph, from the 
original MS. of the ‘‘ Messiab,” in the possession of the Queen. 

ConTENTs :—1. Sacred Song, ‘‘ The Lord is Righteous,” Han- 
del. 2. Pianoforte Piece, ‘‘ Recollections of ‘Israel in Egypt,’ ” 
Handel. 3. poaning Hymn; Words by Rev. Dr. Monsell, 
Music by R. Redhead. 4. Sacred Song, “‘ Weep not for me,” 
. L. Fane 5. Sunday Evenings at the Harmonium (No. 5), 

andel. 


Subscription to * Exeter Hall,” 12s. per annum, post free. 





METZLER AND CO.,, 
AND 
G. ROUTLEDGE & SONS, 
THE BROADWAY, LUDGATE HILL, 


And at all the Railway Stations, and of the principal Book and 
Music Sellers in the Kingdom. 


METZLER & COS 
PART-SONG MAGAZINE, 


CONTAINING ONLY 
ORIGINAL CONTRIBUTIONS 
BY THE MOST 
EMINENT MODERN COMPOSERS. 
PRICE THREEPENCE EACH NUMBER. 





nr oe 
No. 1. “he G. A. Macfarren, with remarks on 
Singing by the composer. 


No. 2. “Sweet Lady mine.” Henry Smart. 

No. 3. “‘ Gather ye Rosebuds.” G. A. Macfarren. 

No. 4. ‘‘Sweet Lady Bird, awake.” J. L. Hatton. 

No. 5. ‘*I could wish you, all who love.” @. A. Macfarren. 
No. 6. “ Solatium in Adversis.” Henry Smart. 





METZLER & CO., 








NOW READY, 


CRAMER'S DANCE MUSIC. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 
The Florence Waltz Coantis Gopraer. 
Le — Quadrille .. ” ” 
The Wind-up Galop - *” 
No. 2. 
The Cymbeline Mazurka .. és -» Genatp Staxtey. 
The Lancers Quadrilles. Arranged by Cau.cort. 
The Woodiand Whispers Waltzes -» Geeratp STANtey. 
Les Rats Quadrilles Pe G. Repier. 


The Pollee- Wollee-Hama Galop Hewat pg VILLIERs 


No. 3. 
The Chopin Waltzes ee ee +» Hewnt pg Vituiers. 
The Schubert Quadrilles se ”» ” 
The Oaks Galo ai * . a 
Jour-de-Téte, Polka- Mazurka ve me 
No, 4. 
Luiat ARpitt. 


The William Tell Quadrille oe 
The Popular Polka .. ae ie 
L’Arditi Waltz * - 

La Farfaletta, Polka-Mazurka 


” ” 
” ” 
” ” 


Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


HE ROSE OF SAVOY. Drawing-room Operetta 
for Young Ladies. Mus‘c by Luiat Boaprsr. This 
Musical Play is specially adapted for School-examinations, 
Evening-parties, &c, It contains three principal rdles—soprano, 
mezzo-soprano, contralto—and chorus. The play is in one act, 
with adaptable scenery ; the music light and sparkling. In 
handsome cover, with illustrated title-page. Price 5s. nett. 
Cramer & Co, Limited, 201, Regent-street, W. 





For Four Voices and Piano, to English Words, 
ASLAM’S FIFTY SACRED MUSICAL GEMS 


of Greek Jewish German — and 
Russian | Italian Latin er origins. 
Price 1s. Crown 8vo., cloth, gilt edged. 


Cramer & Co., Nispet & Co., and Hamitton & Co. 





UR DEAR OLD CHURCH OF ENGLAND. 
NEW NATIONAL SONG. Dedicated by special per- 
mission to the Right Honourable Benjamin Disraeli. 


HE WISHING-CAP. Song. Words by 
Cuantxs Mackay. Music by W. T. Wrigh‘on, Free by 
post for 19 stam Ditto, forte, by Barnusy Ricmarps, 
same price. ‘This is one of the roost pleasing songs 
that been issued for a long time, and the highest credit is 
due to Charles Mackay and Mr. Wrighton for this admirable 
contribution to our repertoire of songs.”—Court Circular. 
‘*Mdlle. Liebhart has done mach to make it popular, but it 
could afford to stand simply on its own merits.”—City Press. 


LASSICAL EXTRACTS for the ORGAN, 


J) selected and arranged by Groncr Coorrn (‘organist to 
Her Majesty), six books, 58. each, free by post for 32 stamps 
each. 


"NHE ZOUAVES’ RETREAT MARCH for the 
Pianoforte, by Strruen Gover, 2s. 6d., free by post for 

16 stamps. 
London: Rosgat Cocks & Co., New Burlington-street. To 
be had everywhere, 





This day is Published, Price One Shilling, 


SALM TUNES and CHRISTMAS HYMNS 
and CAROLS, Composed chiefly by J. W.; with the 
addition of six new tunes by the same, and also of several 
from other sources, nearly all hitherto unpublished; and 
including two Christmas Carols oomposed expressly for the 
work by Dr. GauNTLETT and Joseru Barney, Esq. The 
words selected (by permission) chiefly from the “ BOOK OF 
PRAISE.” Third edition; revised, and doubled in number 
of Hymns and Tuues. 


London!; Nove.xo, Ewer & Co., 1, Berners-street. 





R. STOLBERG’S vows signe phatieah _ 

d enriching ¢ ice, 
eticction ce tsettnroat tian roaintained its high character for ® 
uarter of a century, and the flattering testimoniols recenved 
from Grisi, Persiaui, Lablache, and many of the and 
establish its 4 py No V or 





87, GREAT MARLBOROUGH STREE!, W. 





Pubic Spesker’ wikvou Unncote 
ker should be valuable 
Public Waived of all Wholesale and Retail Chemists in the 
United Kingdom. 
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CRAMER'S EDUCATIONAL COURSE, 


IN PROGRESSIVE BOOKS, 
ONE SHILLING each. Sree by Post for FOURTEEN Stamps. 


I v) ice 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


> AMER’S CELEBRATED TUTOR for the YRAMER’S SIXTH BOOK. Selections from 
J PIANOFORTE, containing the Rudiments of Music, ) the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pupil 


and Exercises, and Lessons in the Principal Major and Minor will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. | studies in Book 5. 


\RAMER'S SECOND BOOK, containing Scale ‘tr- ER’'S SEVENTH BOOK. Studies com- 


/ Passages, Easy Exercises, Preludes, &c. chosen from the posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
ine MER’S EIGHTH BOOK. Half-hours 


with Familiar Arrangements of favonrite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &e. 


YRAMER’S THIRD BOOK. Containing little 
YRAMER’S NINTH BOOK. Advanced Studies 


/ Fantasias progressive in difficulty, Themes carefully selected 
from the Best Writers, Preludes and Exercises from the more Zs “ bs _ 

y / from Cramer and the Standard Composers for the Piano- 

forte. 


advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &e. 
Weg TENTH BOOK, 
J School—Thalberg, Chopin, Gounod, &c. 


1K AMER’S FOURTIL BOOK will contain 
IC*® AMER’S ELEVENTH BOOK. Sacred 


*Reereations” in Fantasia form, selected from Secular 
Music, Fugues, Marches, Chorales, &c. 


an 4 Sacred Works, with a few short Exercises with special 
vS TWELFTH BOOK, 


objects. 
("4 MER’S FIFTH BOOK. Studies in Various 
) C* AME 
Cramer's celebrated Studies (continued), 


Keys, chiefly introductory to the Pieces contained in the 
following Book, 

Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 


Price One Shilling each. Free by —— Fourteen Stamps. 





The Modern 


consisting of 





nh AME R’S FIFTH BOOK, containing Exercises 

J Rudiments of Music, and the Necessary Instructions for J and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 
the Perfect Cultivation of the Voice, with Appropriate Exercises, | by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
Lessons, and easy Solfeggi, Simple Songs in Oue and Two Parts. | | He atton, 


Useful for school and class teaching. RAMER'S SIXTH BOOK baini Duct 
aS aos if ‘\AMER’S SD X, containing Duets, 
VRAMER’S SECOND BOOK, containing Exer- Trios, and Part-songs by celebrated Composers. 


J cises, Solfeggi, &c., in the Advanced Keys, Songs in Two) 
and Three Parts, with Observations and Illustrations from the! C ,\AMER’S SEVENTH BOOK, containing Obser- 
J yations on the Art of Singing by Manuel Garcia, Solfegg! 


RAMER’S VOCAL TUTOR, containing the 


works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini 


va AMER’S THIRD BOOK, containing Exer- | from celebrated works, and Songs fer Soprano, Mezzo- “Soprano, 
Sollegei, &c., carefully selected from the Ww orks “7 Contralto, Tenor, Baritone and Bass Voices. 


eel Rubinl, Schira, Garcia; rou AMER’S RIGHTH BOOK, containing Obser- 
CO RAMER'S FOURTH BOOK, consisting of! vations on the Art of Singing (continued) by Manuel 

Lessons on the Italian School of Singing with Observa-| Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Solfeggi, by Crivelli, Garcia, and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
and other celebrated Italian Masters Soprano and Baritone voices, by W. V. Wallace and Heary 
by Macfarren and other Composers. | Smart. 


Books 9 to 12 


clarks 


Part Songs, &c. &e, 


tions, Exercises, 
Rubini, Schira, 
Part-Songs 


Rossini, 
; also, 


are in the Press. 





Lonpon : CRAMER 4 & 00. LIMITED, 201, Recent Srreet, W.; 


and SIMPKIN, MARSHALL & CO. 


AFARGUERITE. Mazurka. 
M 


NTELLA. Nocturne. 
S 





RAMER’S NEW PIANOFORTE SOLOS, 


Deux Impromptus pourle Piano. Composée par 8. d. 
CANIN TEENS 6.0 caciccvces cdecersoemenneseae 3 0 


Caamer & Co. Limited, 201, Regent-street, W. 








By T. M. Mupr. 
Price 3s. 
Caamer & Co. Limited, 201, Regent-street, W. 


By T. M. Mupre. 35, 
Cramer & Co. Limited, 201, Regent-street, W. 














RAMER’S NEW DANCE MUSIC FOR THE 
SEASON. 
OSE BL ANCHE WALTZ. By W. C. Levey, 
Sole 4s. Duet 5s. 


Cramer & Co., Limited, 201, Regent Street, W. 








JEPLUM QUADRILLES. On Popular Airs, 
By Henna pg Vituters. Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-stree W. 





|? ig vm gy QUADRILLES. On Songs o the 
Rhineland. Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street W 





i ECEPTION LANCERS. 
Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 


By T. Banner. 





OLLEE-WOLLEE-HAMA GALOP. By 
Heya pg Vittiers. Price 48. 
Cramer & Co. Limited, 201, Regent-street, W. 





h ORNING-LEAVES WALTZ. (Morgenbliitter,) 
i By Jouann Srravss. English Edition. Price 3s. 


Cramer & Co. Limited, 201, Regeut-street, W. 





NNEN POLKA. By Jowann Srravss. English 
Edition. Price 3s. 





A VIE D’ARTISTE VALSE. (Kiinstlerleben. 
By Jowann Strauss. English Edition. Price 3s. 
Cuamer & Co. Limited, 201, Regent-street, W. 





p™ AYFULNESS POLKA. (L’Enfantillage.) By 
Jonann Strauss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





AR FORCE GALOP. By Jonann Srravss. 
English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanze.) By Jonann Strauss. English Edition. Price 3s, 
Cramer & Co. Limited, 201, Regent-street, W. 





TRAUSS’S DANCE MUSIO, as R agg reds at 
Covent-garden Promenade Concerts. English 
Price 3s. each Number, 


Cramer & Co. Limited, 201, Regent-street, W. 
O°: TWO HEARTS. Vocal Duet. By Bonrpzsz. 


Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 


GRETTON’S MERRY OLD ENGLAND 
° TOCCATA. 8s. 
Cramer & Co. Limited, 201, Regent-street. 











CRAMER’S HARMONIUM BOOK, 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 


CRAMER & CO. LIMITED, 201, Recent Srreer, W.; 
Ann SIMPKIN, MARSHALL & CO. 


CRAMER'S NEW SONGS. 


Lonpon: 








Beautifully illustrated in colours. 
AWN OF SPRING. Polka de Salon. By 
Vrnet Date Price 3s. 

“A pleasing title ; a very pretty picture to match it; three 
by pleasant lines of Jean Ingelow as a motto; and above all, 
most spirited movement varied with great’ musical skill. — 
Brighton Herald, 
| Cuamer & Co. Limited, 201, Regent-street, W. 


| 
LEAVES. Words by L. H. F. pu EANNIE LEE. 
Tenuravx Price 3s. 


Adapted from a melody of Paul Henrion by 
_e. & | Cramnea & Co. Limited, 


Caamuen & Co. Limited, 201, me street, W. } 


‘PEAK TENDER WORDS. 


} 
K) Howard Paul. 8s. | 
Cuanen & Co. Limited, 201, Regent-street, W. } 
| 
| 


NOT THAT I CAN FORGET 


Music 


( HW! THINK 

rHEK. Written by B. 8. Monrreovgay. 
Kuimzasern Paine. 28, 6d, 

Caanuen & Co, Limited, 201, Regent-street, W. 


By CHares Buiamrary. 
201, Regent-street, W. 


HADES D 
wic 


( 10U NTRY LIFE. Written by Guenans 
Dickxgyxs. Composed by Joun Huttan, Price 
CRAMER «& Co, Limited, 201, Regent- atreet, v.. 


HUTCHINS CALL COTT'S NEW HALF- 





Sung a Mrs. 





WwW. 





] ANDEGGER’S NEW SONGS. 










Fe VOD oi cecccecccicsess 2s. 6d. 
Innamorata d’una stella (in G) . 2s. 6d. 
ditto (in Bflat) . 2s. 6d. 

Se siete buona, come siete bella . 2s. 6d. 
La Luna é bella (in G@) ........... 2s. 6d. 
ditto (in B flat) .......005 28, 6d 


“Four ltalian songs, * Si siete buona,’ ‘Innamorata d’ una 
stella,’ ‘Io U amero,’ and ‘La luna é bella,’ by Alberto Randeges 
(Cramer ¢& Co.), may be safely commended to those who 
squething genuine and Italian to sing. The second is, perhaps, 
the most important of the four as a composition. Signor 
Randegger does not come before the public campy bane 
neither disrespectfully. z= always does his best, an 
sometimes very good.’ henaum, 

Cramer & Co. met 201, Regent-street, W. 





Just Published, Price 4s. 
(pes CURRAGH CAMP WALTZ 
By E. DE SELVIER, 
Cramer & Co. 15, Westmoreland-street, Dublin. 


—— 





With elegant Title-page in colours, 
PAUL HENRION’S EXQUISITE BALLAD, 
CAPTIVITY. 
(QUE JE VOUDRAIS AVOIR VOS AILES.) 


With English and French Words. 
Price 8s, 





. . . 7 HOU KS with the bes’ composers. BLUMENTHAL 
, PEARL. A Souvenir. Words by L. H. I.) ang scHuMANN now ready. Bolo, ts, duet, 58, Accompani- | 
bu Teaaravx. Music by Bonprss. Price 3a. ments ; Flutes, Violin, and Violoncello, 1s. each, 


Caamuun & Co. Limited, 201 Regent-street, W. | Cramua & Co., Limited, 201 Regent-street, London, W. 





| 


Caamen & Co, Limited, 201, Regent-street, W. 
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FADED FLOWERS. 





Who would believe those faded flowers 
Once were all so bright and gay ? 
Faded now, like happier hours, 
From their rainbow tints away ? 
Not one vestige of the past, 
Save the fragance they retain. 
So when beauty sleeps in dust, 
Virtue’s essence will remain. 


For what is beauty, what is grace, 
Be they ever so refined, 
Charm of form, or lovely face, 
To the beauty of the mind ? 
Beauty’s but a weed forlorn, : 
Not with fragrant worth allied, 
Like the poppy in the corn, 
Which the reaper casts aside. 


Epwp. FirzBauu. 
Chatham, 16th Sept., 1868. 








PROVINCIAL. 





The London Bijou Operetta Company gave a 
performance of Chalmers Masters’ operetta, ‘“ The 
Forester’s Daughters,’ to a crowded audience, at 
the Literary Institute, Chatham, on Tuesday, 
Nov. 3rd. 





Mons. and Mdme. de Prins gave two concerts 
inthe Theatre Royal, Limerick, on Wednesday and 
Thursday evenings, 4th and 5th Nov. Mdme, 
Tonnelier, a great favourite in Limerick, sang 
“Lo, the gentle Lark” with grace and finish, 
also several popular ballads. Mr. Cooper’s violin 
solos displayed finished execution. Mr. William 
Power O'Donoghue, Mus. Bac. Oxon, was warmly 
greeted, and sang ‘‘ Maid of Athens” and “Salve 
Dimora” in a manner which gained an encore. 
The duet, “Parigi O Cara,” which he sang with 
Mdme. Tonnelier, was well rendered and encored. 
Mdme. de Prins presided at the pianoforte with 
her usual ability, and the band of the 72nd 
Highlanders added considerably to the attraction 
of the concerts. 





Kuhe’s third and last of a series of Pianoforte 
Recitals was on Wednesday crammed with an 
enthusiastic audience. The social and artistic 
position of this professor always secures him a full 
attendance at his concerts in Brighton, nor in 
London is he less successful at his annual benefit. 
Mozart, Beethoven, Thalberg, Mendelssohn, Schu- 
lof, and Rubinstein figured in the program. The 
barcarolle by the latter composer being encored, 
Herr Kuhe played another of Rubinstein’s com- 
positions with equal success. Mdlle. Angele was 
encored in a ballad of Mdme. Sainton-Dolby and 
a Welsh melody. In Beethoven’s Sonata Pas- 
torale Herr Kuhe played each movement in the 
true spirit of the composer, and afforded his 
numerous auditors from the leading schools of 
Brighton a most profitable lesson. 





The Liverpool Philharmonic Society gave a 
concert on Tuesday last week. The program calls 
for no special remark. Mr. Benedict conducted, 
and the solo vocal music was sustained by Mdlle. 
Sinico, Signor Mongini, and Signor Foli.m—Mr. 
Schottlaender gave a second concert at St. George’s 
Hall on Friday, the 6th inst. His pupil, Mr. W. 
Neile, again appeared and was most enthu- 
Hlastically received. The other performers were 
Mdlle. Liebhart, Miss Marie Gondi (pupil of 
Mdme. Rudersdorff), Mr. Winn, and Mdlle. Con- 
tance Skiwa, pianist. Mdlle. Liebhart’s selections 
Were in much better taste than on her last appear- 
ance; her voice rang through the hall with telling 
effect, and the audience seem enchanted with her. 
Mr. Jude officiated as accompanist. —— The 
Brothers Charles and Blanchard Webb bave been 
Playing in the “ Comedy of Errors” at the Prince 

Wales Theatre. On Monday last Mr. J. L. 


his old character, Caleb Plummer, and has been 


heartily welcomed by his old friends. Mr. Toole 
is we!l supported by Miss Maria B. Jones, Miss E 
Johnstone, Mrs. Billington, Mr. Billington, and 
Mr. J. Eldred. At the Amphitheatre ‘ After 
Dark”? is drawing crowded houses. Mr. T. C. 
King, Mr. Brade, and Miss Marguerite Young 
play the principal characters. Mdme. Ilma de 
Murska, the celebrated Hungarian prima donna, 
will make her first appearance in Liverpool on 
Tuesday next, at the Philharmonic Hall. 
Bulterini and Herr Pauer will also appear. 





Signor 





At the Theatre Royal, Dublin, Mr. and Mrs. Dion 
Boucicault are appearing nightly in “ Arrah-na- 
Pogue.” The piece has been splendidly put on 
the stage and is proving a complete success, 
the leading artists being received with great 
enthusiasm. A word of praise is also due to the 
members of the stock company, who have all con- 
ceived their respective réles with much intelli- 
gence. The clever overture, which has been 
written by Mr. W. C. Levey, justly commands 
every attention, and it, along with the music 
throughout the piece, has been duly appreciated. 
——aAt the Exhibition Palace a National Concert 
took place on Tuesday evening, which was well 
attended ; the artists engaged were Miss Fennell, 
Mrs. Peele, Mrs. G. Kelly, Mr. R. Smith, and Mr. 
Hemsly, who comprise the Glee and Madrigal 
Union of Dublin. 





Monday, being the twenty-seventh anniversary 
of the birth of his Royal Highness the Prince of 
Wales, her Majesty the Queen provided a surprise 
for the Prince and Princess, who are now staying 
at Windsor Castle. Ata quarter to eight o'clock, 
Dr. Elvey, the organist of the Chapel Royal of 
St. George, with Messrs. Marriott, H. Barnby, 
Adams, Hunt, Tolly, Dyson, Briggs, Bridgewater, 
Mitchell, Bransome, and Mr. Keeton (pupil to Dr. 
Elvey), with the choristers, assembled in the 
Horseshoe-cloisters, and proceeded to the corridor 
of the York Tower, one of the principal towers of 
the castle facing the Long-walk, in which their 
Royal Highnesses occupy a magnificent suite of 
apartments. Upon the arrival of Dr. Elvey and 
his choir in the tower, the singers serenaded the 
Prince and Princess with the following glees and 
madrigals :— 


“Merrily wake” ...ccccscvcccccscccvcccccccecs Barnet. 
wt te gh errerrrrT ort rr Spofforth. 
. > hr rr een Mendelssohn. 
4 ar eae era Cooke. 
CE 000s cb icecvecacncsecatanees Bishop. 
“In summer's Oo] shade” ......cccccccesccecs Arnold, 
OF NG Cs CE GP nn cscs cccescccccvccevensse Reay. 
“ Ode” (composed expressly for the occasion 
by the Rev. W. H. Bliss)..........scsesseees G. J. Elvey. 


“ God save the Queen.” 
The voices of the choir had a fine effect ,within 
the tower, and at the close of the serenade the 
choristers were hospitably entertained with break- 
fast at the Castle. 

In the Theatre Royal Belfast (Mr. J. F. Warden, 
lessee) Mr. Shiel Barry, the Irish comedian, and 
Mr. W. L. Maitland, the young burlesque actor, 
commenced their second week’s engagement on 
Monday evening last. The pieces produced were 
Dion Boucicault’s Irish drama of ‘ The Colleen 
Bawn,” in which Mr. Barry appeared as Myles-na- 
Coppaleen, Mrs.Warden sustaining the part of Hily 
O'Connor. ‘The Miller and his Men” was the 
afterpiece, in which Mr. Maitland was very 
amusing as Ravina. At the Ulster Hall Popular 
Concert on Monday evening the vocalist was 
Miss Fennell, of Dublin, who sang Rossini’s reci- 
tative and aria, “ Di Tanti Palpete ” (encored), 
“A lonely Arab Maid” (Weber), and Molloy’s 
song, ‘Tripping through the Meadows” (encored). 
The band of the 54th Regt. performed the overture 
to ‘Semiramide,” the fantasia “ Erin,” and the 
scena and aria, ‘Ah che la morte,” from “ II 
Trovatore.” All the selections were charmingly 
played, but their execution of ‘‘Erin”—which, we 








Toole made his first appearance this season in 


may state, was composed expressly for the late 
visit of their Royal Highnesses the Prince and 
Princess of Wales to this country by Mr. 


Basquet, bandmaster of the 39th Regt.—was 
greeted with thunders of applause. In response 
to the encore the band gave the ‘Valentine 
Galop.” During the past week “The Royal 
Diorama of Scotland,” upon the production of 
which, for the last ten months, artists have 
been busily engaged in this town, was unrolled 
to public gaze in the Victoria Hall. We are 
glad to say that in its completed form the exhibi- 
tion realises the high expectations we expressed 
some time since in these columns regarding it. 
The paintings are tasteful and artistic, the 
diorama effects—of which there are a very great 
number, and some of them, too, of a very startling 
description—are exceedingly well managed, and 
the entire picture reflects high credit on Messrs. 
Thomas Dudgeon and I. A. Keith, the two 
principal artists engaged on the work. Since the 
exhibition opened business has been very good, 
As the different views are displayed, Miss Mary 
Stuart, Mr. Macgregor, and Mr. J. S. Skinner 
introduced a variety of Scottish songs and dances. 
"he musical director and pianist is Mr. R. C. 
Calcott, and the mechanical and dioramie effects 
are under the superintendence of Mr, C. KE. Rain- 
forth. The originators and sole proprietors of 
the entertainment are Messrs. Birrell and Lamb. 





At Mr. Charles Hallé’s second concert at tho 
Free Trade Hall, Manchester, on the 5th inst., 
Costa’s “‘ Eli” was given for the first time under 
his direction. Although nearly twelve years have 
elapsed since it was given in Manchester, its repro- 
duction did not excite sufficient interest to fill the 
room, The cast was good, and, considering that 
the chorus were new to the work, the concerted 
parts went very well. The oratorio, as a whole, 
is heavy, but it contains some very clever writing ; 
and, though often far from original, is very pleasing, 
for instance, the charming unaccompanied quartet, 
“Hear them, Lord,” which was sung to perfection 
by the principals, Mesdames Lemmens-Sherring- 
ton and Drasdil, Messrs. Foli and Cummings, and 
vociferously encored. It was repeated, and, 
although it was a great pleasure to hear it again, 
we are glad to say it was the only encore of the 
evening. ‘The air with chorus was well given by 
Signor Foli and the choir; it is a good chorus, but 
for some reason or other the suffrages and Amens 
and “Amen” chorus immediately following it 
were omitted. The next number, a recitative 
and air, was given by Mdme. Sherrington in her 
usual finished manner; the local critics, however, 
are rather hard (and, perhaps, not unduly so) on 
the talented lady for her mal-pronunciation of her 
mother tongue. Certainly her expression that 
she was ‘‘not a woman of Belial” sounded as if 
she alluded to the well-known college at Oxford. 
The duet between Elkanah and Hannah was well 
given, as was also the fine air, “If thou should’st 
mark,” the latter being loudly applauded. Mr. 
Cummings gave the war-song with force, but it 
fell tamely on the audience; but Mr. Cummings 
need not mind, for the favourite March of the Is- 
raelites, which almost every one knows, was scarcely 
applauded at all. ‘The rest of the oratorio served 
to play the audience out, for they commenced 
to stream out immediately after the march, and 
very little interest was taken in the succeeding 
numbers, although by nomeans the weakest part of 
the oratorio. The next choral concert consists 
of the “ Woman of Samaria,” by Professor Stern- 
dale Bennett, and another choral work, —— 
The general biennial meeting of the subscribers 
to the Gentlemen’s Concerts was held at the Town 
Hall on Friday, 6th instant, when the accounts 
were passed, a committee appointed, and the 
rules were altered in such a way as to give the 
directors power to let the room for other purposes 
than the concerts of the society, and to apportion 
seats in the gallery to such subscribers as should 
desire to have allotted seats. The society seems 
in a flourishing condition, as there has been an 
increase of 96 tickets subscribed for since last 
year.——" Henry IV.,” Part L., is still drawing 





fair houses at the Prince’s Theatre, Mr. Calvert, 
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as Falstaff, being the chief attraction. A snail presents many difficulties to the tenor, and eines tania overcome by the player with equal ability, 


visit adds to the good opinion previously formed 
of this gentleman’s impersonation. Ie has evi- | 
dently thoroughly studied the part, and it may| 
rank with the best of his previous successes.——- | 
At the Royal, the “ Merry Wives” has given place | 
to “ Richelivu,” the ‘*Hunchback,” &c., Mr. Sensi | 
Drayton playing the leading characters, supported 
by Miss Frances Bouverie and Mr. Farren. 


| 
Drayton is very successful, and isa gain to the} 


stage. Miss Bouverie has plenty to learn, but is 
interesting, and with study may take a leading 
place. ——Corry’s Diorama of Ireland is located at 
the Mechanics’ Institution here, and giving great 
pleasure to numbers. 

By a mistake in our correspondent’s notice of 
the performance of “Jura” at the Leeds Theatre 
Royal, Mr. Davenport was stated to have played 
Mr. F. Gould, Vernon. It 
should have been vice versé. 


Heatherington, and 





THE OPERA. 





The appearance of Malle. Ihna de Murska took 
place on Monday night, after a delay twice repeated. 
She was to have made her bow on Thursday, but 
had suffered her 
that the opera intended for her entrée, * Lucia di 
put off until Saturday, and 
substituted, with Mdlle. Tietjens 


80 severely from sea passage 
Lammermoor,” was 
“Tl Trovatore” 
as Leonora and Sig. Mongini as the troubadour. 
Saturday came, but only little abatement of Mdlle. 
de Murska’s indisposition : was completely 
knocked up, and Mdlle. Sinico had to fill her place, 
that of Marguerite in the ‘ Iugquenots.” 


day an apology was offered on behalf of the singer, 


she 


Mr. | that she would win recognition from what may be 


On Mon- | 
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poor Giuglini’s death, no artist has been found 
able to fill satisfactorily this réle. Following 
the example of her immediate predecessors, 
Miss Minnie Hauck attempted on Tuesday evening 
the part of Marguerite, and with some success. Her 
reception was certainly chilling, but the few bars 
she has to sing in the Kermesse scene gave promise 


called the coldest audience in Europe. In the 


garden scene the song of the King of Thule was | she was encored in her first air. 


given with much feeling, though Miss Hauck wisely | 
sang but the one verse, reserving herself for the 
more arduous work which follows. Her rendering 
lof the jewel song was not so satisfactory, as it 
| lacked brilliancy and power, but in the duet with 
Faust and the finale to the third act there was such 
visible improvement that the débutante was called 
for at the fall of the act drop. In the church scene, 
where great dramatic as well as vocal power is abso- 
| Iutely necessary to ensure success, it was evident 
| that Miss Hauck was not able to cope with the im- 
mense strain on the physique, and an apparent 
nervousness further impeded her efforts. On the 
whole, we think that Marguerite is at present beyond 
| the reach of this young lady, who should confine 
herself to such parts as Zerlina in ** Don Giovanni,” 
|in which she was most successful at the morning 
| performance on Wednesday. Some two or three 
| years hence we should like to see her repeat the 
| Marguerite, but much regret to see the opera an- 
nounced again for Monday. Perseverance in a line 
of parts which are too great for the physical powers 
of so young an artist is strongly to be deprecated. 
Signor Bulterini undertook the part of Faust 
for the first time in London, and Mr. Mapleson 
may be congratulated on securing his services. 
While his voice lacks that refinement which is 


| 





The excuse | necessary in the garden scene, yet its power is well 
was scarcely needed. The opening recitative and | #dapted for the duel trio, which was magnificently 
cavatina showed her to be in possession of sufficient | S"g by this artist and Messrs. Santley and Foli. 
energy to overcome the first perceptible huskiness, | We shall be glad to see Signor Bulterini in this and 
and the brillianey of the florid conclusion to this | other operas again, and congratulate the manager 
|on this addition to his already powerful company. 


should any shortcoming be noticeable. 


cavatina, with its demand upon a high range of 


- 


and altogether Dr. Stainer acquitted himself 
excellently well. Beethoven’s symphony—fourth 
of the well-known nine—was received with an 
enthusiasm commensurate with the merit of the 
performance; and Rossini’s sparkling overture to 
the “Siege of Corinth’? pleased greatly. Tha 
vocalists were Miss Blanche Reeves, a débutante, 
Mdlle. Drasdil, and Herr Angyalfi. The first had 
every reason to be satisfied with her reception, ag 
She evidenced g 


| voice of clear and sympathetic character—, 


soprano; and sang “ Jerusalem ” with manifest 
intelligence. Herr Angyalfi bears every indica. 
tion of a rising baritone: his fine deep voice and 
good style told even better than they did a fort. 
night ago. He has about him the making of 4 
popular favourite. 

Mrs. Darvell’s Concert at the Hall, Hammer. 
smith, took place on Friday evening last. Mrs, 
Darvell played Benedict’s “Albion,” and a clever 
|pupil of Mrs. Darvell’s, Miss Keene, played 
| Archer's Fantasie from ‘‘ Lurline.” The vocalists 
were Miss Susanna Cole, Mrs. Sydney Smith, and 
Miss Darvell, Mr. W. Offord and Mr. Edwards, 
The duet, “ See, sister, see,’’ from ‘ The Forester's 
Daughters,” was sung by Miss Susanna Cole and 
Miss Darvell, the latter also was encored in “ Love, 
love, wicked teasing love ’’ from the same operetta, 
A harp solo and other pieces made up a varied 
program. Mr. W.C. Masters accompanied. 





THE THEATRES. 

The dramatisation by Mr. Henry Neville of 
Victor Hugo’s “ Miserables,” under the title of 
“ The Yellow Passport,” is not a happy effort. Mr. 
Neville’s claims to dramatic authorship are not 
yet sufficiently explicit to make this circumstance 
a source of wonder. Managers have of late times 
shown several signs of wishing to do away with 
that humble appendage to a theatre, the author; 
the Adelphi has often dispensed with him, and 
now the Olympic makes the attempt. We are 
happy to note however, that no theatre has yet 
succeeded in improving the author entirely off the 








voice, made a good impression, Equally bril-| We have never heard Mr. Santley in better voice, 
liant in its way was her performance in the | and the sympathetic nature of his singing lends a 
love duet with Kdyardo, whieh won her a/| finish to the impressive death of Valentine, which it 
recall; and still be {ter was her easy ascent to is absolutely out of the power of any other artist to 


convey. Signor Foli was good as Mephistopheles, 
but his head-dress was more suited to burlesque 


the highest notes of the register in the passionate 
concerted piece opening the finale to the second act, 
“Chi mi than opera. After such a Siebel as Malle. Trebelli 
dramatic energy : the singer's enthusiasm triumphed | we can say nothing further of Mdlle. Sandrina than 
over any lack of physique, and she ended with an | that she was most careful, and strove to sing the 
elaborate series of ascending shakes resting on D| musie, which is beyond her register. The mise-en- 
flat in alt. in such fashion as to evoke a tumultuous | sc?ne at Covent Garden is too well known to need 
The mad scene | @y remark; but we must add a word of praise to 
was characterised by good singing and appropriate | the chorus, who fully repaid the immense care and 
demeanour; Mdlle. de Murska never forgot refine- | attention bestowed on them by Signor Arditi. 
ment in all the extravagancies of Lucia’s wandering | Without wishing to make an invidious remark, we 
By the her 
brilliant cadenzas she nygain suceeeded in rousing the 


frena.”’ This was executed with true | 


burst of applause and a redemand. 





mind, introduction of another of 
ance of *“/uust”’ that has been given at Covent 
Garden for the last four years. 

Mozart's ‘* Flauto Magico” is to be produced on 
Saturday, Mdlle. Ima de Murska taking the character 


of Astrifiammente, the Queen of Night. 


enthusiasm of the house; and again an encore was 
short, the 
sulliciently assured to leave no doubt as to her 


demanded. In singer’s success was 
popularity for the remainder of the season. Signor 
Mongini and Mr. Santley filled Hdgardo and Enrico 
with their usual power: the former gave the 
**Mulediction” and “ Fra Poco,” and the latter 
* Cruda with that success which their 
frequent performance of these parts long 
habitual. Signori Tagliafico, Casaboni, Saturday was performed with the subjoined selec- 





CONCERTS. 


funeste,” 








has 
rendered 


| point. 


| worth going into at all; suffice it to say that Jean 


must say that this is on the whole the best perform- | 


The sixth of the Crystal Palace Concerts on 


establishment : in each case the effort has miser- 
ably failed. The “ Yellaw Passport” is a case in 
It is so incoherent and stupid as not to be 


| Valjean is a character utterly lacking sympathy or 
motive; and that the incidents of the novel 
| are violently wrested to procure this person's 
|pardon, Javert being the bearer of it. Javert 
himself is entirely spoiled in the paraphrase of 
that wonderful psychological study, made by 
/Hugo; and not all Mr. Horace Wigan's good 
‘acting can redeem him. The worthy unworldly 
old Bishop Myriel is made a laughing-stock ; and 
| Fantine’s life is stripped of its pathos. In a word 
\the novel is spoilt. Mr. Neville acts fairly 
| Valjean, but Mr. Neville the author offers n0 
‘chance to Mr. Neville the actor. Miss Furtado 
| was warmly applauded as Fantine, and as Coselle 
in the later acts ; but in parts requiring emotional 
display and intensity Miss Furtado is placed ats 
disadvantage. The piece is well mounted. 

| A new ballet at Drury Lane, entitled “ Beda,” 
‘is noticeable for the beauty of its scenery, the 
picturesqueness of its grouping, the dancing of 


and Agretti, with Mdlle. Baumeister, filled the | tion:— | e “ 
: s ax er, - | Mdlle. Anais Tourneur, and the effectiveness of the 
rest of the cast. Overture (‘* Le Siége de Corinth"’) .............. Rossini. - fs . ible 
It appears an established rule that everv new | Air, ‘*‘ Jerusalem,” (St. Paul”) ........000. 00s nee ene On music, for which Mr. W. C. Levey 1s —— 
2 pit 92 ‘ ; ne Organ Solo, Sonata, No. 4 .......+4.- ..+»Mendelssohn. | my : 
aspirant for the position of prina donna at either | Song, * Der Mbach” 2... 0000 scccsscecccece cs .- Meye: beer. The costume of the dancers is Mauresque, 
opera house should attempt the part of Marguerite Cavatina, ‘‘ Fae ut portem” (‘*Stabat Mater”). Roa. Mr. Levey has not limited himself to the Hispano 
‘ p5cllly . , age Symphony in B Flat, No. 4 oo cece cece eee ee ee ee ethoven. : cla 0 
in Gounod’s * Faust,” whieh may be fairly con- | Air, ** Tell me my heart” .............0005+.+.. Bishop, Moorish repertory of melody, but has crawn yor 
iter t i lertaking. The character | At “Det Kriegeslust ergeben” (‘* Jessonda”). . Spohr. ; several national wells. Some of the Polish an 
sidered a most arduous undertaking, 10 CHATACTCR | (oan Solo, Pedal Fugue in G@ Minor ............3. 4%. Bac ‘ : P ted int and 
of Gretchen, embodied by Goethe, and closely adapted | Song, “ L murmur not” ...... 666+ ee ee ee oe oe ee + Benedict. Hungarian airs thus impor are qual 


P ‘ ver “on 66 4 F *; Cave” 
by M. Gounod's librettists, requires many shades Oren, Sages Sn 





and phases which are rarely met with in the same 
individual, so that if the artist realises the dreamy 
maiden of the earlier part of the opera, she generally 





fails in the passion requisite for success in the love- | sonata in a manner that commanded admiration : 
making, and the powerful remorse needed in the| nothing could have been better than the tri- 
The | tion of Major Wellington de Boots, and takes up bis 
fugue in G minor |quertars at the Strand, where his caricature # 


church and prison after the death of Valentine at{umpbaut conclusion, allegro maestoso. 


the hands of her seducer, The part of Faust also | pedal difficulties of Bach's 


.» Mendelssohn. 


| graceful, and are calculated to attract attention 


The organ solos executed by Dr. Stainer of|to a hitherto unexplored reservoir of Europet 
Magdalen College, Oxford, afforded the novelty | folks-music. 
of the concert. Dr. Stainer played Mendelssohn's | airs have been strung together is no small element 


The effectiveness with which thes 


|in the success of ‘* Beda.” 
Mr. J. S. Clarke has returned to his impers0o* 
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well received and much laughed at. Mrs. Ray- 
mond as Mrs. de Boots, Miss Lydia Maitland as 
Mrs. Featherly, Miss Eleanor Bufton as Mrs. 
Lawndown, and Mr. Belford as Featherly sustain 
the humours of the piece excellently well. 

A new sensational drama, written by Mr. 
Alfred Rayner, and entitled ‘‘ Danger,” was pro- 
duced at the Standard on Saturday last. The 
story is too complex for detail. There is, as usual, 
a girl seduced and deserted by her lover. She is 
now dead, but has a brother just returned from 
transportation on a false charge of robbery, and 
is resolved to be revenged on his sister’s seducer. 
In this object, of course, he succeeds, and also dis- 
covers and rescues from starvation a boy, the 
offspring of his sister’s illicit love. There are 
plenty of sensational effects, the best of which is 
a heavy shower of rain in the last scene. Mr. 
Rayner, the author, has given himself a character 
scarcely worthy of him. Had he played the 
brother, the only part that possesses any interest, 
he might have obtained a better reception for his 
drama. The most amusing thing in the piece is 
the acting of Mr. Britain Wright, in the part of 
a lawless wanderer of the street—a medley of 
squalid rags, roguery, and humanity—portrayed 
with the actor’s usual broad and unctuous 
humour. 

After a successful engagement at the Sadler’s 
Wells Theatre, Miss Marriott is about to leave 
England for the United States. Her admirers 
will, however, have an opportunity of seeing her 
every evening here until the end of next week, 
as she is giving a series of twelve farewell perform- 
ances, which commenced on Monday last. On Wed- 
nesday next she takes her benefit, and on that 
occasion Lovell’s drama, the ‘* Wife's Secret,’”’ willbe 
played. On Monday last the “ Greek Captive,” and 
on Tuesday the ‘‘ Hunchback,” were performed 
with success to good houses. Miss Marriott is an 
actress of so much talent in her particular line of 
business, and is such a favourite with aconsiderable 
section of the metropolitan public, that her depar- 
ture will be a loss to others besides the regular 
habitués of the little theatre under the hill at, 
Islington. 

A private dramatic entertainment was given on 
Tuesday at Bass’s Rooms, Vauxhall Bridge Road, 
Pimlico, under the management of Mr. Charles 
Lacey. The bill of fare included the farce of 
“The Turned Head,” followed by Shiel’s tragedy 
in three acts of “ Evadne.” The latter was notice. 
able for the judicious acting of Mr. Charles 
Lacey as Ludovico, the favourite of the King of 
Naples. Mr. Lacey imported considerable intelli- 
gence into the reading of his part, and he was 
jndiciously seconded by Messrs. T. Beasant and 
W. S. Martin, who, as Colonna and Vicentio, mani- 
fested considerable ability as amateur players. 
If the female element had been equally well 
supported, the tragedy would have been enjoyable ; 
but truth compels us to state that the ladies of 
the piece were singularly unfitted for the parts 
they undertook. ‘he evening concluded with the 
farce of the ‘* Goose with the Golden Eggs.” 








FRANCE. 





Paris, Nov. 11th. 

Mdlle. Thérésa has made a rise in the profession 
again by quitting the wusic-hall for the theatre. 
She sings nightly in “ Leonard,” and adds consider- 
ably to the attraction of the revival at the Gaieté. 
The nightly receipts have risen since her engage- 
ment, which should certainly be an advantageous 
one toher. The Parisian public is reputed capri- 
‘lous, and has fairly earned that reputation; yet its 
idol, Thérasa, continues in high favour with 
scarcely a novelty torecommend her. One of her 
fongs, which has been most enthusiastically 
received, is called “ Alsacienne.” I have heard 
this, and can only say that it is really a clever 
Performance, far above the average of its 
class, but it was so long ago that I wonder it 


Charley” used up at the music-halls drawing an| Lord Chamberlain’s Reader must appear really 
audience at the Princess’s or Lyceum ! blunt in comparison. In a recent pa ody I find 
Any of your readers who know Paris will re-| they erase the words “ my dear lover,” replacing 
member the Magasins Keunis. This is a large |*‘ lover” by “intended.” A young lady speaking 
building or range of buildings in stone at the|of her “guardian” is forced to substitute the 
Place du Chateau d’Eau, which formed a kind of | words ‘adopted father” for guardian. These 
pendant to the Caserne du Prince Eugéne. It | absurdities remind one of the genteel reading of 
was built by a limited liability company as a very | the trite quotation : 
promising speculation. The shops were let out to “He who fights and runs away, 
tradesmen of known respectability in every branch Will live to do so on another occasion.” 
of trade, who in lieu of rent paid twenty per cent.| It may not be generally known that the typical 
of their total receipts to the company. ‘To each | Croesus of the day has become the possessor of 
purchaser the shopkeeper had to give a cheque or | the domain of Chateau Lafitte, and consequently 
warrant, stating the amount of the purchase, and| he has just concluded his first wine harvest, a 
all particulars. When the hundred francs worth | vintage which gold can scarcely buy. Offenbach 
had been bought in this way, the warrants were | continually befriends this great man, and it is to 
changed for a share or action, which entitled you | the composer personally that he owes his box 
to have the total amount paid refunded in the | upon all Offenbach’s first nights. The joke goes 
course of a given number of years—ten, I believe. | that Offenbach sent the Baron the following brief 
The idea was really one of great ingenuity, and | but telling missive:—“ A chacune de mes pre- 
it should have proved a great success; but in the | midres je songe 4 vous; A votre tour vous avez 
carrying out one or~two mistakes were wade. | une premiére, ne m’oubliez pas.’ The reply was 
The shcps were too pretentious for the locality. | not long in coming, which is the reason that 
In such a quarter as the Chateau d’Eau they | Offenbach has been able to treat his nearest 
should have had a Bouillon Duval, a large café, | and best to some 68 Chateau-Lafitte. 
imitation jewellery, slop clothing, andacheapshow| A statistic, which may be taken as a sign 
of some kind; instead of which, they had a hand-| of the times—The theatres took 720,700 frs. 
some jeweller’s, a grand watchmaker’s, a tea ‘‘em-| more in October than in the previous month. 
porium,” which was a Fortnum and Mason on a|'The Journal de St. Petersburg of the 4th inst. (or 
small scale, &c., and the result was, the public— | 23rd October, according to the old style) publishes 
too sharp for themselves in this case—were shy, | a letter received from the director of the Imperial 
and the company came to grief. They were! Russian theatres (Guedeonow), denying the ru- 
bankrupt some months ago, and the property, I} mour circulated here, to the effect that Patti 
believe, has fallen into the hands of the Crédit | declined her Russian engagements. He sends 
Foncier. Paris has been speculating ever since |them a copy of the marquise’s telegraphic de- 
as to its future destination, and amongst a score of | spatch to him, dated from Paris, 2nd Nov.:— 
different fates assigned to it were reports that the |‘ News false and absurd. Health excellent. 
Belle Jardiniére firm meant to purchase or rent it, | Leave for St. Petersburg on date fixed. Happy 
and that the Government meant buying it fora)to see the moment approach. Adelina Patti.’ 
military barrack. Neither of these reports were |Guedeonow adds that Patti has signed agree- 
true, for now it is said that it is intended tocon- | ments with the Imperial Russian theatres for the 
struct four new theatres and a large music-hall, | whole duration of the seasons 1869-70 and 1870.1. 
on the model of the Leicester Square Alhambra.| Wagner's progress is of the slowest in Paris. 
It would be risky to say positively if it be true, | He makes one step forward and two back. On 
but it is very possible indeed. ‘‘ La Perichole” |'Tuesday at a rehearsal by the Orchestra of the Con- 
prospers. The audience grows in quantity and | certs Populaires of his “ Mattres Chanteurs” the 
quality both. The Duke de Moucby was at the | musicians hissed noisily as soon as their work 
Variétés one night this week, and the Queen| was done, much to the disgust of M. Pasdeloup. 
Isabella II. has announced ber intention of going | This is only natural. He does not ask the musi- 
there shortly. Apropos of her ex-Majesty, she has | cians’ criticisms, he engages them to play. Perhaps 
had a chamber adjoining her bedroom unfurnished | the instrumentalists, being conscientious artists, 
completely, to contain her jewels. The trinkets | hissed themselves for faulty execution, and not 
fill it from floor to ceiling, they say. Her Majesty | Wagner. 
has caused circulars to be issued to all the Spanish | A terrible drama is that brought out at the 
notabilities resident in Paris concerning the re- | Odéon, with a sort of ‘‘ Eleanor’s Victory” moral. 
ceptions shortly to be held. M. Vidol, a lawyer, was found one day dead in his 
The health of Rossini continues to cause his | consulting room, stabbed to the heart by a little 
friends considerable alarm. Bulletinsare published | dagger which he used as a paper-cutter. He had 
with such frequency that one might imagine it was strength enough before dying to scrawl a few 
an anointed king instead of a simple maestro. It) words, in which he left rather a Corsican legacy 
appears that his friends, filled with fears for the | of vengeance to his wife. She was to hunt out 
future of the great composer, have been con-| and punish the assassin. Unluckily, M. Vidol 
tinually worrying him to see some holy man, but expired before he could write the name of his 
Rossini stubbornly declines. The Curé of Passy | murderer. Suspicion falls—especially on the part 
was admitted under promise that he came only in | of Madame Vidol—on one Albert Savari, a loose 
his secular character, and was not to harass the|man about Paris, though a gentleman. Savari 
sick man now about his future; but the priest | (he is always at Baden and Homburg) was known 
could not refrain from “professional” converse, | to have speculated on the Bourse, and to have a 
although he met with no response from Ros. terribly bad settling coming the day after M. 
sini, and was ultimately politely shown the | Vidol was found dead, and a lot of coupons were 
door. missing. ‘I'bere is not, however, sufficient evi- 
The revival of the “ Huguenots” at the Opera | dence against M. Savari, who asserts that he won 
here, which is to take place on Friday, will be| considerably at Baden. He gets off. Madame 
attended with several interesting features. Firstly | Vidol, however, still believes in his guilt, and 
they revive a quartet in the second act which | determines, as executrix of her husband's will of 
Meyerbeer had cut out, and which, in this / vengeance, to follow him to the end. She changes 
instance, will be sung by Faure, Villaret, Belval,\ her name, and hires a detective as her servant. 
and David. The original intention was to | They find out M.Savari, who (not baving seen her 
introduce the new prima donna, Mdlle. Hisson, to | before) falls in love with her. This is all very 
the public in the principal character, but it has | well, and madame rejoices with a great savage 
been deemed too weighty a task for so young «| joy. She thinks she has the man in her power, and 
hand, and it is decided that Madame Sass is to | can worm out the fatal secret, and then punish the 
replace her in the character of Valentine. crime. But who can anewer for the human heart? 
The Commission d’Examen show occasionally | Weking one morning at that fatal hour when all 
such droll weaknesses in the exercise of their|our sins rise against us, she consults her con- 











thould be tolerated now. Imagine “ Champagne 








functions that the delicate susceptibility of the} science and finds that she, too, loves. Loves tho 
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Grief and remorse! | 


murderer of her husband! | 


But joy comes with the morning, in the shape of 
u letter from her lawyer, to tell her that he has 
found 


justice 


out the murderer, who is a “repris de 
"—a returned convict—and as bad as he 
could be to be alive. She sends for her lover; 
When 
vari hears her confession, and then her real 
name, he staggers like a drunken man, then con- 
fesses his guilt, puts his hand in his pocket, 
strikes his own breast, and falls dead at the feet 
of the widow of his friend and lawyer, whom he 
had stabbed with the very dagger which now 
ends his own wretched career, 


confesses her love; asks almost to be his. 
Sa 





A NEW DANISH COMPOSER. 





Tur Crystal Palace authorities have accepted for 
performance at one of the Saturday Winter Con- 
certs before Christmas, an overture by a young com- 
poser hitherto unknown in this country. Emil 
Hartmann, born 1836, and a native of Denmark, 


belongs to a very musical family. His grandfather 
was capellmeister at the Theatre Royal at Copen- 
hagen, and wrote several compositions for the 


theatre. He was also the composer of the Danish 
National Hymn, * King Christian ” (well known in 
England). The son, J. P. E. Hartmann, father of 
Emil, was born 1807, lives in Copenhagen, and is 
one of the most eminent composers of the present 
time. His works are seldom performed out of Den- 
mark, partly, we suppose, owing to their chiefly 
consisting of operas, cantatas, songs, &c., written 
to Danish words, mostly upon national subjects, and 
partly to neglect and want of energy on the part of 
the composer. One of his daughters was married to 
Emil 
Hartmann (thus Gade’s brother-in-law) is a pupil of 
his father and Gade, and the last-named has several 
times said that he is his favourite pupil. 


N. W. Gade, but she died ten years ago. 


Amongst 
those of his compositions that have been performed 
in Copenhagen are a great opera, ‘* Elverpiaen,” an 
operetta, two sinfonias, a suite for orchestra, a quin- 
tett, and a trio for pianoforte and stringed instru- 
ments, 2 violin sonata, many songs, &c. In Leipsic, 
the quintett and the trio have been performed; in 
Berlin, the 2nd Sinfonia, very frequently, and with 
great success, by Liebig’s band; in Vienna, the 
2nd Sinfonia, the trio, and in Strauss’s popular 
concerts frequently ; the overture we are now pro- 
mised at the Crystal Palace. It is the introduction 
to a romantic religious opera, ** Elverpigen” (Erl- 
king’s Daughter). The libretto treats an old Danish 
tale of the erl-king and his daughter, who are com- 
pelled every night to attempt to allure some wan- 
dering knight to their home in the hills. They must 
return before daybreak, under the penalty of wander- 
ing ever after in misery and without peace. Ella, 
one of them, falls in love with a knight and forgets to 
return. She is eventually saved from punishment 
by constant and fervent prayer to the Madonna. 
The overture commences with a slow movement 
(quasi chorale), Ella’s prayer to the Madonna; the 
first theme of the allegro expresses her erring pas- 
sion; the second, her love to the knight; and the 
modulation, the struggle between both. The end, 
with the return of the prayer, represents the victory 
of religion. The German critics speak favourably of 
this overture. 





A PIANO SEIZED. 

On Saturday at the Bail Court an action was 
brought by Messrs. Broadwood and Co., pianoforte 
manufacturers, of Regent-street, against Mr. 
Daniel, who was until recently secretary to the 
Park-lane Company, to recover the value of a 
pianoforte. It appeared from the evidence that a 
person styling himself Colonel Charles Chamber- 
luin, and as having been a colonel in the Confede- 
rate Aimy, engaged lodgings at 132, Piccadilly, of 
which the d-fendant was the landlord. He subse- 
quently hired a pianoforte of the plaintiffs, and 
at the end of six months they sent in their demand 
for hiring. No notice, however, was taken of the 
demand, and the plaintiffs allowed it to stand over 
wutil the end of twelve months, when they again 





result. Upon that, inquiries were made, and the 
plaintiffs discovered that the instrument had passed 
into the hands of the defendant, who had sold 
it at Oxenham’s for the sum of £30. The parties 
here agreed to discharge the jury and leave the 
decision to the learned judge. ‘The defence was 
that Colonel Chamberlain owed the defendant 


things. In the course of the defence an agree- 
ment was put in, made between the defendant 
and Colonel Chamberlain, but it not being stamped 
the defendant was fined £11, and £1 10s., the 
price of the stamp, to enable him to put in 
evidence. The case then proceeded, and Mr. 
Serjeant Parry, counsel for the plaintiffs, after 
hearing the defendant's evidence, said he could 
not hope to succeed, and consented to be 
nonsuited. 








O.tp Cuarities.—There are gifts of money to 
buy ‘cakes and ale on Palm Sunday,” “to pro- 
vide coals to be given to the poorest parishoners in 
the dead time of winter,’ for bread to be dis- 
tributed in certain seasons, for provisions to be 
sent to the “ poor prisoners,” in the two Compters 
and Newgate, the King’s Bench and the Marshalsea. 
Peter Symonds, in 1586, left a gift to Christ’s 
Hospital on condition that sixty of the boys 
should come to the church of All Saints, Lombard 
Street, ‘ yearly for ever,” on Good Friday morn- 
ing, and claim the same of the churchwardens; 
and he further ordered that three shillings and 
fourpence should be spent “in the purchase of 
good rasins, which should be divided in threescore 
parts, in paper, and one part given to each child.” 
Gifts were made “ towards the relief of the poor 
distracted people in the hospital of Bethlehem ;” 
for the purpose of providing so many ‘‘ sacks of 
coals, called charcoals,” for the poor, “ between 
the feasts of All Saints and Christmas ;” for the 
purpose of forming a fund out of which to lend 
£100 to certain *‘ poor young men, to have the 
same for three years, upon finding securities for 
the repayment thereof at the end of three years ;” 
to provide, “for the poorest people of the 24 wards 
in London, at the best hand, 12,000 fagots every 
year for ever.” At Sutton Coldfield there was a 
gift to provide marriage-portions for a certain 
number of maidens of the place. Sir Martin 
Bowes, in 1551, left money ‘ to provide a preacher 
to make a sermon in the Church of St. Mary, 
Woolnoth, on St. Martin’s Day, yearly, and that 
the preacher should have 6s. 8d.” Such members 
of the Goldsmiths’ Company as attended the 
service were to have dinner at the testator’s ex- 
pense; ‘8d. should he paid to the clerk for tolling 
the bell,” and the churchwardens were to have 9s., 
‘**to be spent upon spice, bread, ale, wine, and com- 
fits, for the churchwardens and the heads of the 
parish.” Another testator left a sum of money 
that a commemorative sermon might be preached 
on the anniversary of his death; another, Henry 
Barton, in 1434 left property of which the pro- 
ceeds were to be paid to the parish of St. Mary, 
Aldermary, “so that the said 1ector of St. Mary’s 
and his successors, or their parish priests, when 
they should say prayers in the pulpit of the 
church aforesaid, should pray for the souls of 
Richard Barton and his father, and Dionisia his 
mother, and for the souls of their children, and 
all the faithful deceased.” This good man, 
having an eye to the possibility of neglect on the 
part of the mass priests, provided that the trustees 
of his gift might distrain for a fine upon the trust 
property ‘until the said rector or priests should 
be compelled to make such prayersias aforesaid.” 
Henry Fisher, a freeman of the Skinners’ Company, 
London, left a sum of money to provide an ex- 
hibition at the free grammar-school at Tunbridge, 
(which was, and is still, under the care of the 
company) and further for ‘‘a learned and godly 
preacher, to be appointed by the master and 
wardens of the said company, who was to exhort 
the said company to unity and concord, and to be 
favourable maintainers of the said free grammar- 
school,”’—The Quiver. 








ImPorTANT TO ALL WHO Stno.—From S. Pearsall, » Vicar 
Choral of Lichfield Cathedral.—‘ A lady of distinction having 
pointed out to me the qualities of Dr. Locock’s PuLmowic 
Warenrs, I was induced to make a trial of a box, and from this 
trial I am happy to give my testimonial in their favour. I find 
by allowing a few of the wafers—taken in the course of the day 
—to gradually dissolve in the mouth, my voice becomes bright 
and clear, and the tone full and distinct. They are decidedly 
the most efficac ous of any | have ever used.” Da. Lococn’s 
Potmoxie Warens give instant relief and a rapid cure of 
asthma, consumption, coughs, and all disorders of the breath 
and lungs. All throat affections are immediately relieved by 
allowing one occasionally to dissolve in the mouth. To singers 
and publio speakers they are jnvaluable for clearing and 





made an application for payment, with the same 





strengthening the voive, They bave a pleasant taste, Price 
Ie. 14e., te Ol, 48, Gd, and 146. per by ali medi 
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REVIEWS. 





Strange Work. A Novel. By Tomas Ancueg, 
London: Tinsley Brothers. 1868. 

Mr. Archer is a writer who has been before the 
public for many years in a variety of forms. He ig 
known as one of that cheery band who turn out in 
great force, in all the glory of crimson and golj 
covers, when Christmastide sends forward an ad. 
vance guard of Christmas Annuals. He is a story. 
writer of old standing. He is a contributor to comig 
journalism. He is an explorer of the outer regions 
of pauperism and crime, and is acquainted with the 
sociology of our outcasts more familiarly than jg 
given to most journalists. Perhaps this readiness 
to undertake the hardest and least attractive form 
of journalism, and throw all the weight of his pen 
into that good cause to the advancement of which 
the best efforts of our press are devoted—the relief 
and utilisation of pauperdom and the repression of 
crime—has to some extent unfitted Mr. Archer asq 
three-volume novelist. He is so accustomed to be 
in earnest, that continued labour in fiction may suit 
his hand less readily than work requiring more 
moral intensity. At all events, we must confess to 
some feeling of disappointment in ‘‘ Strange Work," 
vu the standing of the writer. It is by no means 4 
bad novel: indeed, there is in the descriptive 
passages, and in some of the delineations of low 
life, a display of considerable power: but it is not 
so strong a story as we should have looked for from 
the pen of Mr. Archer. In the first place it has no 
plot—a serious drawback. The characters act with 
little or no reference to each other, and from hardly 
any intelligible motives as regard themselves. The 
hero, a parson, and an excellently described type of 
the muscular Christian—a perfect model for young 
curates—is refused by the heroine without a shadow 
of reason, since she really loves him ; is rejected by 
her mother on equally unaccountable grounds, since 
she has always regarded him as her son; and is 
ultimately accepted by both in no less incompre- 
hensible a fashion. There are two women who 
have been deceived, and who find and marry their 
seducers simultaneously: both libertines (who are 
totally independent of each other) go through pre- 
cisely the same range of emotions after they have 
done the act (at some period anterior to the opening 
of the story), and before they make restitution. 
A deed of some sort or other is stolen from 4 
lawyer's office by a mysterious woman who turns up 
in the third volume; but why she stole it, or why 
she restored it, or what effect the theft had upon the 
rest of the people, or what ultimately became of the 
thief herself, are points never elucidated. Through- 
out the work characters appear and disappear with 
exasperating suddenness and unintelligibility; and 
the order of narrative is frequently reversed so a8 
to bewilder the reader. Chapter II. may go back 4 
decade previous to Chapter I., and Chapter III. five 
or six years before that; in Chapter IV. the reader 
may be brought back to the historical present, only 
to be hurried back to the old ground again in 
Chapter VI.; and soon. Nor do the persons in- 
troduced effect any hold on the reader’s sympathy, 
except the hero alluded to, who is an intellectual, 
big-sinewed, conscientious and brave fellow, worthier 
of better company than he is placed in. The 
“Strange Work” in the title refers to the labour 
which he takes in hand, namely, to carry the Gospd 
of peace and patience and self-sacrifice to the tur- 
bulent spirits of this world. Why this duty should 
constitute strange work to a clergyman is another of 
the riddles of the book. 

But many of the isolated passages of the novel aré 
happily conceived and expressed. There is a capital 
description of a representative suburban parish # 
the opening of the third volume; and the author 
goes exhaustively into all the parochial details with 
an enjoyment which communicates itself to his 
readers. This description is both humorous and 
felicitous, for here the author is thoroughly at homé. 
All the institutions are gibbeted, but not caric& 
tured: Mr. Archer is truthful in such passage# 
The three chief churches, agreeing to disagree; thé 
many houses of Dissent; the incompetent Vestry! 


the series of tax-collegtors who bolt atter receiving 
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—— 
the rates, necessitating a fresh assessment on the 
burdened parishioners ; the municipal jobbery in- 
yolved in the erection of a town-hall; the radical 
cobbler, whom poverty has soured into a hater of 
all established rule, political or social or divine ; 
lastly, and more particularly, the House of Refuge 
for fallen women: are all sketched with marvellous 
fidelity and trenchant power. In the lessons which 
Mr. Archer inculeates he is neither prosy nor does 
he cant. On the contrary, he is thoroughly sound 
and large-hearted; he preaches a broad and liberal 
Christianity, and aims hard hits all around at the 
prejudices of sectaries, without favour and without 
fear. If the whole of the book had been limited to 
the discursive and didactic vein in which the 
author's strong point lies, we should have nothing 
but praise for it: as it is, it is the purely novelistic 
portion which commends itself least to the reader. 





With other ballads. By 
London: Triibner & Co. 


Hans Breitmann’s Party. 
Cuantes G. LELAND. 
1868. 

For many days the Agony Column of a daily paper 
has contained what at first sight might have pur- 
ported to be an urgent appeal from some German 
resident to a compatriot—an appeal to indulge in a 
little social festivity. ‘‘ Hans Breitmann,” ran the 
advertisement, ‘‘Gife a Barty.” But the elucidation 
of the mystery upsets this supposition. The phrase 
is not in the imperative mood, but the historical 
perfect tense. ‘‘Gife” is to be translated gave ; for 
Mr. Leland’s book tells all about the “ barty ’’ which 
Hans Breitmann gave, as well as other adventures 
relating to that worthy. The character which sup- 
plies a name to the book and furnishes its chief 
humour, is that Americo-German type on which 
have been manufactured hundreds of stories and 
witticisms by our jocular cousins across the Atlantic. 
The German or Dutchman of the American Joe 
Miller is of course a fictitious personage—that is to 
say, his salient points exist only in the imagination 
of his banterer. He is supposed to be an obese, 
plethoric, muddle-headed individual, who always 
says mit for with, and Gott for God, and Frau or 
Vrow for woman ; and he talks mistily about Moral 
Ideas. ‘* Do you pelieve in Moral Ideas?” is a 
favourite phrase of this ideal German. Concerning 
the energetic, polyglot, easily adaptable German 
type, whose constant influx has made America the 
great, practical, sharp-witted nation she is, American 
wits have nothing to say: their Teuton must be a 
ponderous, guttural, drunken boor, or no fun can be 
got out of him. Mr. Leland has taken this familiar 
scapegoat and written a lot of the usual stuff about 
him—very silly stuff to the English eye, though 
perhaps immensely humorous to the American. 
Let our readers judge for themselves from the chief 
ballad in the book before us :— 


Hans Breitmann gife a barty ; 

Dey had biano-blayin’, 

I felled in lofe mit a Merican frau, 
Her name vas Madilda Yane. 

She hat haar as prown ash a pretzel 
Her eyes vas himmel-plue, 

Und ven dey looket indo mine 

Dey shplit mine heart in dwo. 


Hans Breitmann gife a barty, 

I vent dere you'll pe pound. 

I valtzet mit Madilda Yane 

Und vent shpinnen round and round. 
De pootiest Friiulein in de house, 

She vayed ’pout dwo hoondred pound, 
Und efery dime she gife a shoomp 

She make de vindows sound. 


Hans Breitmann gife a barty, 

I dells you it cost him dear ; 

Dey relled in more ash sefen kecks 

Of foost-rate Lager Beer. 

Und venefer dey knocks de shpicket in 
De Deutschers gifes a cheer 

I dinks dat so vine a barty, 

Neber coom to a het dis year. 


Hans Breitmann gife a barty ; 

Dere all vas souse and brouse, 

Ven de tr comed in, de gompany 
Did make demselfs to house; 

Dey ate das Brot and Gensy broost, 
De Bratwurst and Braten vine, 

And vash der Abendessen down 


Mit four parvele of Neckorwein, 


Hans Breitmann gife a barty ; 

Ve all cot troonk ash bigs. © 

I poot mine mout ’to a parrel of beer 
Und empted it oop mit a schwigs. 

Und den I gissed Madilda Yane 

Und she shlog me on de kop, 

Und de gompany vighted mit daple-lecks 
Dill de coonshtable made oos shtop. 


Hans Breitmann gife a barty— 

Vhere ish dat barty now! 

Vhere ish de lofely golden cloud 

Dat float on de moundain’s prow ? 
Vhere ish de himmelstrahlende Stern— 
De shtar af de shpirit’s light ? 

All goned afay mit de Lager Bier—~— 
Afay in de ewigkeit ! 





Mr. Leland, we believe, has translated Heine's 


German scholarship. He does not in the present 
instance show a very keen appreciation of German 


repeated over again. 


because the consonants contained in those words are 


Nor would any German be likely to say der Abend- | 
essen instead of das Abendessen, or shlog instead of | 
schlug, meaning “ struck.” 
bwiesque sentiment at the end seems intended to 
raise a laugh among those who hold the common 
and uninitiated view concerning the misty moralising 
of our Teuton friends, rather than to strike the 
keynote of any real German characteristic. If the 
author had used Vergangenheit instead of Ewigkeit, 
he would have saved his rhyme and been a little 
nearer legitimate burlesque; because not even a 
German sentimentalist would talk about Lager Bier 
having gone away into Eternity. 

There are many ballads in the same lingo. Hans 
Breitmann is supposed to be captured by the rebels, 
and has various adventures during a campaign 
against the Southeners : but a very little of this sort 
goes a long way; and we fancy that few readers will 
have cause to lay aside the book with any feeling of 
regret. 








[Cramer & Co.] 
‘© The Theodore Galop.” Composed by J. H. C. Srnry. 
The above was written for the band of the 33rd 


arranged for the pianoforte it is a pleasing and 
effective galop, with marked rhythmic phrases, and 
consequently well suited for dancing. 
over very easy. 


It is more- 


“The Maiden’s Watch.” 
Amy Tuornton. The Music by R. D'Oviry 
CARTE. 


Song. 


which describe the Maiden’s Watch. 


introduction of a few bars quasi parlante remove it 
altogether from the region of commonplace. The 
air, which is pleasing and unaffected, suits a mezzo- 
soprano or contralto voice, ranging from B flat below 
the stave to E flat in the fourth space. The key is 
B flat, common time. 





[R. W. Ouxrvier. } 
** Bel’ Angioletta.” Melodia, a 4 voci. 
da Giacinto Marnas. 

An interesting and well-written quartet, the tenor 
leading off with a melody full of character, which is 
taken up in succession by the other voices. The 
ensemble is well worked up, and altogether the 
piece is exceedingly meritorious; and when well 
sung must make a great impression. 


Composta 


“Ou sont nos Amoureuses?” Serenade, a quatre 
voix de femmes. Par Gisctntro Marras., 
This piece is melodiously and effectively written 
for two gopranos and two contraltos, and contains 





** Buch der Lieder,” and is generally accredited with | 


Such mispronunciations as | 
shoomp for jump, or ash and vash for as and was, are | 
the least likely fora German immigrant to make, | 


not thus pronounced in the speaker's original tongue. | terity. 


And the little bit of | 











beyond drawing-room music generally, requiring 
considerable power and taste in the executants to 
bring out the full effect. 


‘* Welcome Spring.” Part Song for Three Female 
Voices. Words by W. C. Bennetr. Music by 
Evtzanetnt Purp. 

The music is pretty though commonplace, and 
far too good for the words, which are among the 
worst attempts we have ever known. The odd 
union of words and notes produces occasionally, as 
in the fourth bar, a most extraordinary result, 





[Rvupaux, Rose, Carre, & Co.) 


oer Fantasia for Flute, with Pianoforte accom- 
; ie a | 
characteristics: his hits are only the vulgar points | 


paniment, on Offenbach’s Opera 
Enfers.” By Bensamin WELLS. 


“ Orphée aur 


Mr. Wells has taken the principal airs from 
Offenbach’s Orphée and made up an excellent fan- 
tasia, with plenty of display and brillianey, while 
the pleasing is not sacrificed to mere feats of dex- 
The piece is interesting throughout, and 
distinguished for good taste; the popular and 
sparkling chanson & boire makes a capital finale, 





{Senorr & Co.] 
* Mélodie Réligieuse.” 


Cr. Gounop. 


Réponse a la Méditation de 
Composte pour Piano et Violon 
solo avec Violoncelle et Orgue Mélodium ad lib. 

Par B. Tours. 

This is not an unworthy attempt by the composer 
to connect himself with the great Frenchman, 
though we fear there is small prospect of Mr. Tours 
obtaining equal popularity for his composition, 
His melody however is strikingly devotional, and 
the arrangement musicianly and effective, appealing 
throughout to the cultivated ear. It will be very 
welcome to violin players who have attained mode- 
rate proficiency. 





(WitiraMs, } 


“ Waken, Lords and Ladies gay.” 
Poetry by Sin Waurer Scorr. 
Co1rMan. 

A pretty little air, very fairly set for the voices. 


Part Song, 
Music by Anrnun 


’ ; : é | It will please from its simplicity and unpreten- 
regiment on their return from Abyssinia. As| I ! . ! 


| tiousness. 


be rn wee ae 
Prcuttarities or LANGUAGE.—Languages have 
their distinctive peculiarities which fit them for 


|some special service in the great workshop of 


humanity. The numerous broad and open vowels 


The Poetry by | Of the Italian make it specially suitable as the 


language of song. The strength and dignity of 
the Latin render it a good organ of civil govern- 
ment. ‘The French, as being light and graceful, 


Mr. Carte has admirably set the pretty verses | jg unequalled as a medium of conversation, ‘The 
The form of | 
the melody does not greatly depart from that of the | and symbolise the people by whom it is spoken. 
ordinary ballad, but the adjuncts are somewhat | lwo or three languages possess almost every variety 


different; and its musicianly treatment and the | “west rt ations ot , : 
| the English, which is distinguished alike for power, 


swell and pomp of the Spanish both represent 


of excellence. Of these the lowest in the scale is 


expressiveness, delicacy, and music; yet it must, 
in these high qualities, yield to the German, 
which, in its turn, is surpassed by the Greek, the 
nearest approach to perfection to which human 
language ever attained, except, probably, the 
Sanscrit, or sacred language of the Brahmins.— 
From “ Lessons in English,’ in * Cassell’s New 
Popular Hducator” for November. 


Norrotk Duwpiines.—Make a very light dough with Bon- 
wick's Gop Mrpat Baxiye Powper, as for bread, with milk 
or water, and with salt added; have ready a large stewpan of 
boiling water, make the dough into balls the size of a medium 
dampling ; throw them in, and boil them for twenty minutes 
without taking off the lid. To ascertain when they are done 
enough, tick a fork into one, and if it egies wut cl ar, it is dove, 
Before serving, tear them apart on the top with two forks, as 
they become heavy by their own steam, Serve with butter and 
sugar, or treacle, 


Hotioway'’s Prors.—Tue Granp Reguisites,—Nobody 
will deny the assertion that for man’s comfort and happiness, 
pure blood and a sound stomach rank among his first re- 
quirements. Both may be safely and inexpensively secured 
by these admirable Pills, which act gently on the weakest 
frames, and cause no violent shock to the most sensitive 
system. Holloway’s Pills have proved themselves competent 


to deal constitutionally with those infirmities which descend 
from parent to offswring, which often mar the brightest 
and throw a qigom over youth, These Pills 

fluids of the body, em that 


prospects, 
purify both the solids on 





Many passages of great bewuty, The style ls rather 


salutary process rouse every organ to — pat 
‘1 


proper tunelion, every Rerve ip proper 


y i 
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In 3 vols 
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LIFE. By EDWARD GARRETT. 8 vols. 








S. H.—Not quite up to our mark. 
W.—The notice of the Recital on the 8rd comes too late; the 
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conclusion of the paragraph is an advertisement. 











DIED. 


On Monday afternoon, the 9th inst., Mr. William Harrison, 
the celebrated tenor singer, after a long and painful illness, 
borne under the most trying circumstances, with the highest 
Christian fortitude. Mr. Harrison's brilliant publie career, 
as manager and artist, was patent to all; his private worth 
was known but to the few, by whom his memory will always 
be revered, as an exemplary son, husband, and father, and a 


true friend. Mr. Harrison was in the 55th year of his age. s 
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VHE “ARGUS” and THE “ AUSTRALASIAN” 
NEWSPAPERS. 
Published Daily and Weekly reapectively in 
MELBOURNE, AUSTRALIA. 
LONDON OFFICE: 26, CORNHILL. 


Messrs. Witson & MACKINNON, 
papers, which circulate largely in town 


the proprietors of the above 
and country through- 
out the Australian Colonies and New Zealand, beg to intimate 
to Advertisers and the Public generally, that they have opened 
an Office in London for the receipt of Advertisements intended 
for insertion in their journals, a8 well as fur the transaction of 
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It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, NOVEMBER 14, 1868. 











Offenbach’s ‘‘ Belle Héléne” has been translated 
into Russian, and played at the Alexandra Theatre, 
St. Petersburg, with considerable success. 





Herr Meyer Lutz is one of the candidates for 
the post of musical conductor at the Alexandra 
Palace, Muswell Hill. 





Mrs. Sidney Bancroft (Miss Marie Wilton) has, 
we are glad to hear, given birth to a son. There 
is hope accordingly we may soon see her once more 
on the stage. 





Miss Agnes Zimmermann is about to leave 








all business in this country connected with their 
in Melbourne 
FILES of THE 


from 9 a.m, to 5 p.m., at 
The “ARGUS” and “ AUSTRALASIAN” Office, 
26, CORNUILL. 


establishment 


“ARGUS” and of THE “ AUSTRALASIAN,” 
as well as of other Australian papers, can be referred to daily, 


England on a tour in Germany, having accepted 
engagements to play at some of the principal 
orchestral concerts. 


We hear that operetta is to form part of the 
program at the Gaiety Theatre, and it is whispered 





that Mr. R. D’Oyly Carte is to compose the music 





THE CHILD'S OWN SINGING BOOK 
OLD SONGS FOR YOUNG SINGERS, 


WITH AN 
ACCOMPANIMENT FOR 
EDITED AND SELECTED BY 
MARIA & WILLIAM HUTCHINS CALLCOTTY. 
Post Free 25 Stamps. 


EASY 


Lonposx ; 


CRAMER & CO. LIMITED, 201, REGENT STREET. 


THE PIANOFORTE. 








: | ofa one-act piece for the management. 





The Amateur Musical Society, Brixton, have 
elected Mr. H. Weist Hill, of the Royal Italian 
Opera, Covent Garden, as their conductor for the 
ensuing season, in lieu of the late Mr. C. Boosé. 





Donizetti’s “ Regina di Golconda,” written forty 
years ago expressly for the inauguration of the 
handsome Carlo Felice Theatre in Genoa, has 





CHEAP SERIES OF INSTRUCTION BOOKS. 





No. 1. 


CRAMER'S INSTRUCTION BOOK FOR GERMAN 


CONCERTINA. 
WITH FORTY-TWO POPULAR AIRS. 


Post Free Seven Stamps. 





CRAMER & CO, LIMITED, 201, Regent Street, W. 


just been reproduced there to open the autumn 
season. 





We beg to call attention to a letter from 
Mdme. A. Davison-Goddard in another part of 
our impression. 


tinguished English pianist. 








them, says: 
none of the respectable societies, will tour) 
Offenbach’s fiddle-faddle compositions.” 
surely is the least that can be hoped. 


Our readers will recognise a 
high-minded and sensitive lady in our dis- 


Philadelphia seems to be in labour with a 
musical revival, to judge from the classical pro- 
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“None of the best musicians, anj 








That 





The accounts of Rossini’s health vary every day, 
so fluctuating is his state: the latest bulletins ay 


no means reassuring. The old maestro resents 


any allusion to his religious hopes, even coming 
from a priest. 


-_o 


One of the French papers says that a new piers 


to be performed at the Compiégne private 


theatricals, in which her Excellency Princess 
Metternich will have a part. It is to bear the 
curious title of La Mitrailleuse. 


——— 


Mr. Barry Sullivan, who is on & provincial tour, 


has so far recovered from the injury to his foot 
which he sustained at Liverpool a few days since, 
as to be able to undertake a short engagement at 
Bristol. It was this accident which the Pall Mall 
Gazette erroneously spoke of as having happened 
to Mr. A. S. Sullivan, the composer. 





At the first representation of the new ballet, 


called “King Candaules,” at the Great Theatre, 


t. Petersburg, the danseuse, Mdlle. Henriette Dorr, 


whose benefit it was, received, in addition to other 
presents, a beautiful diadem of brilliants, valued 
at 7000 roubles. She is going to Moscow ina fer 
days, when her part will be taken by Malle, 
Verquin. 





We regret to note the death of Miss Tristy 


Marston, the promising young actress who played 
in “After Dark.” She expired on the 4th instant, 
at the residence of her parents, in the 17th year 
of her age, from an attack of gastric fever, upon 
which typhus supervened. Beatrice is the fifth of 
the daughters of Mr. and Mrs. Marston whom 
they have lost in a similar melancholy manner. 


A Jewish theatre has been erected near Warsar, 


It is constructed to hold 800 persons. The inter. 
nal arrangements are excellent and the decoration 
tasteful. The pieces to be played will be selected 
from the principal episodes of the Old Testament. 
The actors, 30 in number, will be all Jews, and the 
parts of the females will be impersonated by 
young boys. The dialogue will be in German. 





Offenbach is at present in Vienna, A few 
nights back he was present at the performance of 
one of his pieces, when a player of the violoncello 
in the orchestra was taken suddenly ill. The 
maestro seized the instrument, and replaced the 
musician. At the close of the representation the 
manager came and gravely presented him with s 
florin as the price of his labour. He took the 
money gaily in remembrance of his former 
occupation. 





The poet who “did” the birthday ode to the 
Prince of Wales, sung on Monday morning 2 * 
serenade to H. R. H., is worthy of his confréres 
who “do” the other princes and the Established 
Church. In one verse we have an allusion to the 
newly discovered member of the royal family :— 
“ Our Queen beloved and glorious, 

In England’s heart enshrined ; 

The Princess Too, victorious 
By beauteous form and mind.” 


She is now certified Victorious. Dear Princess 
Too! New virtues unfold themselves in her hour 
by hour. 


Reports had been rife in Paris and St. Peters 
burg that Adelina Patti had intimated a desire t0 
cancel her engagement at the Italian Opers for 
the coming winter season, on the plea of weaknes 
and ill-health; but M. Gedeonoff, director of the 
Imperial Theatres, has just received a telegra” 
from the Diva herself, dated Paris, Nov. 2, to! 
that she was never better in her life, has not‘ 
slightest intention of breaking her contract, 














spectuses issued. The Bulletin, before enumerating 


indeed looks forward to her visit to the Russis# 








am mecocoetrmeeoeermrwrep ese t= 




















rr, 
ot 
de, 
at 
all 
ed 


pon 
h of 
hom 
r. 


sav, 
nter- 
tion 


nent, 
d the 
1 by 
n. 


. few 
ce of 
acello 

The 
id the 
n the 
with a 
yk the 
ormer 


0 the 
y as 8 


lished 
to the 
y= 


rincess 














No. 268, Nov. 14, ’68.] 


THE ORCHESTRA. 





121 











capital with the liveliest pleasure. So far from 
there being any foundation, in fact, for the 
rumours above-mentioned, Madame Patti has 
signed a new engagement for the whole of the 
ensuing seasons of 1869-70 and 1870-71. This 
year the St. Petersburg Opera will be opened 
on the 16th of November. 





The Pasha of Egypt is having a theatre built 
jn the principal square in Cairo. No less than 
7,500 workmen are labouring at it day and night. 
The architect has received orders to have it 
finished in two months. And for what has this 
enormous work been undertaken? Siniply in 
hopes of inducing Mdlle. Schneider to accept 
an engagement on its boards! In brief, the 
offer made this person is the munificent one of 
60,000fr. for ten performances, without reckoning 
perquisites. 





The funeral of Mr. W. Harrison took place on 
Wednesday last, attended by some of his most 
immediate friends. The chief mourners were his 
three sons, the Rev. William Harrison, Mr. Frank 
Harrison, and Mr. Clifford Harrison, Mr. Hay, Mr. 
Mearing, &c. Singular to state, the musical and 
theatrical professions were almost entirely un- 
represented, the only public gentlemen present 
being Messrs. W. C. Levey and J. Rouse, of 
Drury Lane Theatre; the fact is its own com- 
mentary. Amongst the late Mr. Harrison’s 
private friends were Mr. and Madame Maurigy, 
Madame Rouse, the Misses Gottschalk, Mr. 
Chute, Jun., &c, ,The deceased was buried in 
Kensal Green. 





A Colonial missionary writes a letter to the 
Church Times setting forth the urgent need he has 
of the gifts of the benevolent to aid him in his 
good work. Premising that his work lies among 
blacks and half-castes we might ask what does 
the Colonial missionary require? ‘Anything 
almost,” he writes, ‘‘ will be useful, but try and 
send we three corporals and chalice veils, and two 
amices.” Waxing more urgent, he proceeds :— 
“Igreatly want Gregorian tones, and music gene- 
rally; a white chasuble, dossal, or hangings for 
altars; white silk palls for altar vessels, a brass 
cross processional, and also for the altar, &c.”” No 
doubt the reasonable needs of the gentleman will 
be filled. There are thousands of charitable 
people at home who will be only delighted to send 
Gregorians and chasubles to the blacks. 





The Parisian Correctional Tribunal has just 
tried six young men accused of raising seditious 
cries and resisting the police. The first part of 
the offence consisted in singing the “ Marsellaise” 
in the streets about midnight, and persisting in 
doing so after having been warned to desist. 
The police agents finding the young men re- 
fractory proceeded to arrest the most noisy, when 
the others attempted a rescue. The public pro- 
secutor remarked that the air in question had 
been sometimes considered patriotic and some- 
times revolutionary. He would leave the Court 
to decide under what category it should be classi- 
fied in the present case. The Tribunal decided 
that on this occasion the air bad no seditious 
character, and acquitted the prisoners on that 
count, but on the other part of the accusation 
five of them were sentenced to a fortnight’s im- 
Prisonment ; the sixth was discharged. 





A new theatre in Florence, the Loggie, is just 
finished. This building is the property of several 
Venetian gentlemen, and has been designed and 
executed by Signor Scala, a Venetian architect of 
much taste and talent. Nothing can be more 
elegant than this new theatre. Between every 
two bores of the first tier there rises from amidst 
& bouquet of fresh flowers a small sparkling 
fountain, at once pleasing to the eye andrefreshing 
from the feeling of coolness which it imparts. 
But another of the arrangements connected with 


and well deserves to be imitated in other countries. 
Every substance of an inflammable character em- 
ployed in the construction or decoration of the 
theatre, whether wood, velvet, silk, canvas, or 
cloth of any kind, has before its employment 
been first rendered completely non-inflammable 
by the process of Agostico Borghi. Those present 
at the private view had an opportunity of judging 
of the results by the setting fire to a large scene, 
of which one half was prepared on Borghi’s plan, 
and the other half left in the usual condition. 
The latter was burnt to ashes; the former re- 
mained untouched. 





The Daily News draws attention to the curious 
reversal of the public taste for realism and for 
sensationalism, as exemplified of late times. 
“There is,” says our contemporary, “a disposition 
on the part of the sight-seeing public of London to 
turn things inside out; to go tothe theatres for 
real life, and to the streets for monstrous and 
fantastic representations of a life that has passed 
away. The theatres at this moment are drawing 
crowds to ascene in which the commonest inci- 
dents of London street life are supposed to be 
reproduced, and on one popular stage the Under- 
ground Railway is a principal attraction. There 
is a human body, it is true, lying across the rails 
waiting to be cut in two, but thatis a mere sensa- 
tional detail. And while they go to the play for 
‘the real,’ as if the ideal were pursuing us all day 
long, Londoners will stand through half a cold 
winter day on a greasy pavement waiting for the 
revival of the ‘grand civic pageant’ which a Chief 
Magistrate had so ruthlessly cut down to the most 
meagre modern dimensions, and denuded of all 
the pomp, pride, and circumstance of a glorious 
anachronism.” 





The Paris correspondent of the Daily Telegraph 
tells a story of Rossini’s younger years, which he 
says is confirmed by Rossini’s own admission. He 
was some forty years ago in Madrid, and was 
received like a king (a king of those days, not 
these) by an archbishop, who lodged him in his 
palace, and treated him as a superior being. 
When the maestro was going away, he said, 
“Most illustrious and most reverend of the 
regents of heaven, what can I do to prove my 
gratitude for your hospitality?’’ The priest 
pondered: “One thing you, and you alone, can do 
for me—write me a service.” ‘ Impossible,” 
replied the composer of “Il Barbiere.’’ ‘“ With 
the memory of Pergolese before me, I cannot 
touch sacred music.” He was over-persuaded, 
however, and in a few hours returned with the MS. 
of the “ Stabat Mater.” Years elapsed, and the 
good priest died. In looking over his papers, the 
executors found this manuscript, and took it at 
once to a Paris publisher to see if it was worth 
anything. ‘‘ Worth anything!” exclaimed M. 
X.; why, it is an original composition of Rossini’s, 
and here is his signature!”” So he bought it 
and advertised it. Rossini saw the notice, and 
sent a lawyer to the publisher, to threaten an 
action for defamation of character. “ But it is his,” 
said the publisher, in answer to the declaration 
that Rossini had never written such a composition. 
“T have the MS. in his own writing.” Then came 
Rossini, and, on seeing it, said, ‘‘ Ah, yes, I see 
it is mine; please give me the rights of the 
author.” This was the origin of the ‘“ Stabat 
Mater.” 





GRAND DAYS WITH ROMAN CATHOLICS. 





The great question of the day seems to be ‘“ how 
is the efficiency of Church service to be increased ? ”’ 
The question is turning up on all sides and in all 
shapes. Mr. Gladstone says ‘Destroy the Irish 
Church, and then everybody will go to church, 
proud of the place they pay for.” Mr. Bright cries 
out “Liberty for all; destroy everything, and the 
new spirit of freedom will create the spirit of wor- 
ship.” Lords Shaftesbury and Ebury are for de- 





the new theatre is much more practical and useful 





book that shall be as equally prophetic of future 

weal to the sinner as the saint. This new question 

of efficiency with most people resolves itself into 

denial of dogma and the assertion of self-opinion. 

The new creed is the profession of every Christian 

virtue and the presence of all contradictions. This 

is the remedy leading to the certain progress of 

liberty, morality, virtue, and rational enlightenment. 

Meanwhile Roman Catholicism goes on with its 

alleged supernatural prerogatives working the prin- 

ciple of an aggregate infallibility against the frac- 

tional and personal infallibility of the new race of 
reformers. It is just now engaged in founding new 

parish churches, ignoring every parochial institution 

emanating from any period subsequent to its down- 

fall as a national church in this country. It is 
introducing the commemoration days of saints and 
ecclesiastical heroes hitherto comparatively unknown 
to this poor benighted island. If it be orthodox in 
any high dignitary of this church to make a pet of 
any particular saint, Archbishop Manning accepts 

the situation and is laboriously engaged in incul- 
cating the duty upon all Englishmen of paying due 

honour to the powers and privileges of Charles Bor- 
romeo, the good Cardinal who flourished just at the 
close of the sixteenth century, and was early in the 

seventeenth canonized by Paul the Fifth. Charles 
Borromeo was a modern St. Chrysostom, a Roman 
Catholic John Howe, a most voluminous writer on 
all subjects connected with his church; he is a saint 
of distinguished ability with our Roman Catholic 
Archbishop, and the Pope has sent us some singular 
relics of his mortal career; and his day of remem- 
brance—the fourth of November—is one of high 
solemnity with Dr. Manning, and to be marked out 
with formidable ritual and much choral singing. 
We must confess that the task of glorifying Charles 
Borromeo seemed somewhat depressing to our 
shrewd and impulsive hierarch of Westminster, and 
as to the music intended to animate and nourish 
good feelings on the part of the worshippers it was 
as unimpressive and cheerless as could be possibly 
devised for the purpose. The whole service seemed 
an unpleasant duty, and those who had faced it 
appeared glad when it ended, and departed with a 
grateful sense of relief. Censers of gold and silver, 
highly decorated vestments, perfumed clouds from 
burning gums, and the bending wave of advancing 
and retiring priests, when thoroughly familiar are 
but poor and languid attractions even to the ortho- 
dox; and when accompanied with music dreary in 
its character and unpleasant in its performance, the 
result is a simple question of how much more or 
how much less dismal the grand day has been than 
the ferial of yesterday, The day’s worship is nothing 
short of a certain quantity of patient suffering. 
There is a huge organ, not altogether too efficient 
an organist, and as to choir there is none, The 
Roman Church in England educates priests but not 
musicians. She pays for the making up of brocaded 
satins and silks, huge wax candles, large folio office 
books, crosses and tabernacles, censers, boats, 
spoons, candlesticks, and we know not what; but 
not a farthing for the composition of proper music 
to the Mass. The whole service is therefore all shell 
and no kernel. There is nothing influential, nothing 
elevating, in neglecting the great principle of grand 
music on grand days, and relying on the be- 
littling of mere dress and posture. We do not 
believe in the infallibility of popes and archbishops, 
and at the same time abhor the abuse of popery or 
any other system of church polity that maintains 
the old creeds; and we totally object to this canting, 
superstitious way of celebrating a high festival. It 
is a corruption of modern Roman Catholicism ; and 
what is worse, one altogether unnecessary. It would 
be just as easy for Archbishop Manning to get to- 
gether a choir of a hundred, or a hundred and fifty 
voices, as one of the miserable character that dis- 
graces most of the churches over which he presides. 
Nay, we do not see why the whole congregation—a 
choir of some twelve hundred voices—should not 
engage themselves in singing the Kyrie Eleisons. 
Can anything be more untrue to ritual, more pre- 
posterous, more ludicrous, than the sight of some 
half a score of priests retiring to a bench, putting on 





stroying the Prayer Book and making up a ritual 


their caps, and leisurely sitting aside, as if in fact 
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out of place, whilst a wretched quartet up in a 
gallery howl through some not very intelligent and 
by no means devotional chords or melodies, sup 

posed to represent the prayers of the congregation ? 
Would it be unwisdom or loss of church feeling for 
these setters up of a foreign church in this kingdom 
(for Roman is not Sarum) to attempt some refor- 
mative act in this matter of their high ceremonial 
harmony? Can nothing be done to make a church 
choir out of a church congregation? Is the culti- 
vation of music, the gift of singing, confined entirely 
to the hybrid race of individuals who form the 
present stock choirs of Roman Catholic churches? 
Is there no religion and no intelligence amongst the 
Roman Catholic laity? It seems most natural, that 
as the laity have nothing to do in the celebration of 
the Mass, there is splendid opportunity open for 
them in the singing of the music of the Mass. It 
would really be a great act of benevolence on the 
part of the archbishop if he were to give his congre- 
gations something to do on these deplorably de- 
pressive gala days. To impress upon his children 
the dignity and value of these new saints, he 
cannot do better than teach them to sing 
about them. A stupid Mass, badly sung, a 
miserable saint-day tune groaned out as if nobody 
believed in either hymn or tune, cannot operate to 
increase of faith or love on the part of the people 
present, but the practice, if persisted in, may prove 
of great detriment, for those who are in earnest do 
not remain ignorant boobies, and this sort of 
people will either anathematize the practice or walk 
off and risk the state of perpetual and deadly 
schism. It is no doubt very sad that nature has 
not been prodigal in musical endowments as regards 
the Roman priesthood; in giving the order large 
subsidies of zeal and piety she appears to have con- 


sidered she has done enough; but if he can do 
next to nothing himself, every Roman priest must 
be well aware that there is much—very much— 
At all 
events he can get his boys taught to sing, he can 
gather some money together for the payment of a 
new Magnificat or some one Vesper psalm; a new 
gradual, or sequence, or tract, would not cost much, 
and it might afford food for his hungry congregation, 
and prove a timely and important auxiliary to his 
To pay the composers, to band 
together a congregation, and employ the musical 
talent of the educated portion of its worshippers, we 
feel assured would be a reform which everybody 
desires, and which everybody would receive with 


to be done for the music of his church. 


church and service. 


satisfaction. 





ON WRITING-UP PARTS. 





Every dramatic author has at some period o 


piece is to look pretty and do nothing. Nature 
having been prodigal to her in the matter of shiny 
hair, large eyes, and a brilliant complexion, has 
withheld the gift of brains, after Nature’s com- 
pensating plan. Consequently she has been fitted 
with a part involving the greatest number of 
appearances commensurate with the smallest 
number of spoken words. But this arrangement 
does not suit Miss Vavassour, who is hurt and 
indignant at being slighted. She draws the 
author aside, and in an aggrieved way reminds 
him that really she had hoped he would have 
endeavoured to forward her in her profession by 
providing her with a stronger part; that she has 
been contented already too long with minor réles, 
and that she has a number of friends naturally 
anxious for her to take up without further delay 
that position to which her experience as well as 
her natural abilities entitles her. ‘‘ In short,” she 
concludes, “ you must write up my part.” And this 
last phrase strikes the keynote to the actor's prin- 
cipal aspiration. He is always desirous of having 
his part “written up,” meaning thereby that the 
author should fit the réle to his idiosyncracies, 
bring his chief points into high relief, and so 
accommodate nature and art generally, and at 
the same time make the action of the piece and 
the prominence of the other characters wholly 
subservient to the importance of bis own im- 
personation in the public eye. 

The desire is not unnatural, as our frail human 
nature is constituted; but it is very inartistic. 
If liberally indulged, it is calculated to ruin 
actor, author, and piece. The great weakness 
in a play expressly written with a view of 
including and particularly suiting a given 
number of players is that it will not readily 
act under altered,circumstances. Take, asa small 
example among greater ones, the burlesque upon 
“ Der Freischiitz,” written by Mr. Burnand, which 
was made for a particular company. An exceed- 
ingly weak part was improvised to suit Mr. F. 
Robson, and another to enable Miss Swanborough 
to play a solo on the cornet. That burlesque 
went its appointed way: it is now stone dead, 
beyond the ghostly chance of a revival. There are 
now two plays running at one theatre which betray 
the malady inherent in their kind, both having 
been designed to suit Mr. George Honey, to the 
exclusion of the rest of those concerned. Now 
Mr. Honey is an exceedingly able comedian, and 
facile princeps in burlesque, but he cannot con- 
travene the law of art with impunity; and both 
“ Blow for Blow” and “ Lucretia Borgia, M.D.” 
fall under the curse of all plays written for a 
particular player. Instances might be multi- 
f| plied pointing to the same rule. We do not 








his career suffered—and most dramatic authors 
suffer at many periods—from the avidity of 
actors to possess specially strong parts. When 
a play is read in the green-room to those con- 
cerned in it, an observer may notice the purely 
selfish consideration which dominates the listeners. 
It being generally understood how the rdles will be 
apportioned, each auditor at once becomes exclu- 
sively interested in his own. He follows the 
reader with attention throughout, but a shade of 
jealousy is apparent when some telling speech falls 
to another's share, and a shade of deeper interest, 
sometimes even of satisfaction, when a long soli- 
loquy or a good repartee falls within the compass 
of his own réle. The reading over, the author is 
overwhelmed with suggestions, each suggestion 
being designed to strengthen the proposer’s 
part, very often to the exclusion of some- 
body else. “My dear sir,” says the leading 
lady, “‘I must have the stage to myself for 
that soliloquy: you must get off Mr. Mortimer, 
or the effect will be spoiled.” ‘Can't you manage 
toleave out the low comedian while I am denouncing 
the fraudulent banker?” asks Mr. Mortimer in 
an injured tone: ‘‘ he'll be catching flies or doing 
something at the back of the stage, and distract 
the attention of the audience from my best lines,” 
Then up comes Miss Vavassour, the fair utility 


say that in writing a piece an author should 
not have regard to the special abilities of one who 


he has reason to believe will take a particular 
part in it. Every experienced dramatist will do 
this to a modified extent. But he should rather 
have in his eye the effectiveness of the play as a 
whole than the number of laughs or the rounds 
of applause which a particular actor may be able 
to extract out of the audience at the expense of 
art, probability, good taste, and common fairness 
to the rest of the cast. 

A striking exemplification of what dramatic 
literature may come to when the idiosyncracie, 
of actors are indulged beyond reasonable limits 
comes to us from France. ‘The national temple 
of the drama in Paris is the Thédtre Frangais, 
a subsidised establishment possessing a company 
who enjoy a handsome fixed salary whether 
they act or not. It is an old house with 
a most outrageous monopoly—a rotten borough 
in fact; and its peculiar rottenness consists 
in the right of the company to decide upon 
the acceptance or rejection of new pieces. If 
an author wishes to plant bis play there, he has 
to read it in the greenroom before the assem- 
bled company, who vote for or against it upon 
ballot principles. A Paris correspondent de- 


scribes the evil of this system, and shows how 











pute, whose dramas have either been rejected g 
only received after wearisome delays and capri. 
ciously dictated modifications, allege that if this 
system ever worked well it does not now. They 
say that a play, however good, not produced by g 
member of a very limited clique, has no chancg 
whatever before judges prone to favour only thogg 
who write with no other object than to suit the 
convenience and capacity of particular actors, 
and that to discourage rising merit of every king 
has become the rule at the Frangais. The actors 
naturally play into each other’s hands on the 
give and take principle, and, as they all receive 
handsome fixed stipends even when they do not act 
at all, care little for new pieces that do not ensure 
them opportunities to show off their own talents 
or peculiarities to the best advantage. Lately 
M. de Saint Ybars, a dramatist of considerable 
reputation, read before the Francais company 
a play which he has long been at work upon, called 
“ Alewander the Great.” After the ordeal a ballot 
took place, and the author was informed that his 
work was received ‘‘subject to correction.” But 
as he was leaving the theatre with mixed feelings, 
his manuscript under his arm, M. Thierry, the 
manager, said he desired to tell him as a friend 
that he might spare himself the trouble of chang. 
ing his play, because if he came back with it, the 
red balls (those importing a conditional accept. 
ance) would be sure to turn into black ones. In 
other words, he gave him to understand that the 
ladies and gentlemen of the company had made 
up their minds not to take his piece, only that out 
of deference to his standing as an author they had 
used a polite form of rejection. Thereupon M. de 
Saint Ybars wrote an indignant letter to the 
papers. A week later, M. Edouard, Fournier ap. 
pealed to the public with a very similarstory. He 
had chosen for the hero of a play of which his 
friends had encouraged him to form very great 
expectations, Gutenberg; and he passed several 
weeks in Germany eollecting materials for an 
historically accurate portrait of the inventor of 
printing. After many objections in some quarters, 
and many compliments in others, the fiat went 
forth ‘‘subject to correction.” But M. Fournier 
was subsequently assured by a person in the 
secret, that ten days before the reading it had 
been resolved that ‘‘ Gutenberg” should not be 
played. He is so convinced of the finality of this 
verdict that he declines to appear before his 
judges again. It is now rumoured that since 
authors think themselves aggrieved by being told 
with civil circumlocution that their works do not 
suit, “ his Majesty’s comedians” have determined 
in future to say nothing but plain yes or no. 
We do not suppose that the status of authors 
here in England will ever be placed on so unsatis- 
factory a footing as this. The greater probability 
is that the Emperor, himself a littérateur of no 
small ability, who may be supposed to have sym- 
pathy with his kind, will put an end to so absurd 
a régime by withdrawing the privilege of adjudi- 
cation from the company of the Francais, and 
vesting it in the directeur or in some responsible 
person. But the case shows to what ridiculous 
extremes may be pushed that principle of “writing- 
up” a part or a whole piece to suit certain ex 
ceptional conditions. Indulged to his full bent 
the actor ceases to take a catholic view of the 
merits of a play: he begins to think, What can! 
make of this? how will that suit my powers and 
my importance? ‘The feeling once encouraged 
soon merges into selfishness, vanity, and all the 
attendant sins ; and of all shortcomings in the 
artist’s character, selfishness is the most antago 
nistic and the most fatal to art. 

————] 


THE LATEST USE OF ORDERS, 








The variety of ways in which a bribe may 
administered is only bounded by the limitation a 
human ingennity, though we must confess to somé 
feeling of amused surprise at noticing tho lat 
invented means of offering a political bribe. It # 
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presenting money as a consideration for a vote. It 
ig even less expensive than promising political 
interest or a snug berth for the voter’s son or 
nephew or younger brother. Its expense redounds 
not upon the briber, or the candidate, but upon 
somebody wholly disconnected with the election: 
which is a still further improvement. In short it 
consists in offering Theatrical Orders in exchange 
for the venal vote. We should never have believed 
that the harmless innocuous “ paper,” so useful for 
conciliating tradespeople who exhibit the playbills, 
for gratifying the friends of the management, for 
conveniencing the gentlemen of the press, and (on 
occasion) for serving the uses of a go-cart to a 
youthful and feeble piece until it shall be able to 
run on its own legs—we should never have imagined 
that the innocent ‘* paper’ would come to such base 
use, were it not for the indisputable authority of 
Mr. James Willing, the well-known contractor for 
advertisements, who has exposed the whole trans- 
action in a daily newspaper. It appears that the 
stage-manager of the New Royalty Theatre received, 
some days back, the following authoritative request 
from an individual answering to the title of Secretary 
to Messrs. Grosvenor and Stuart Mill’s Election 
Committee :— 
WEstmimsTER Exvection, 

THE HON. R. W. GROSVENOR AND J. STUART MILL, ESQ. 

Central Committee Room, 30, Cockspur-street, 

Charing-cross, Oct. 27, 1868. 

Dear Sir,—You will oblige my friend Mr. Willing 
and myself by sending some orders for the New 
Royalty Theatre, and I beg to request the favour of 
your forwarding the same at your early convenience. 
—I am, dear sir, yours very truly, 

Wm. D. Warp. 
The Stage Manager, New Royalty Theatre, 
Tottenham-street. 
Here is an innocent enough request on the face of 
it. Mr. Willing, as advertisement contractor, a 
mighty man for posters and broadsheets, and the 
monopolist of Metropolitan Railway stations, 
may naturally be supposed to have intimate rela- 
tions with a London theatre, and when he wishes to 
visit the stalls, what more plausible than that he 
should write for an order? Unfortunately for Mr. 
Wm. D. Ward, the assumed friend of the contractor, 
the printed heading to his note—* Westminster 
Election’? and so forth—looked ugly, and roused 
the suspicion of the Royalty Theatre authorities. 
So they enclosed the letter to Mr. Willing, asking 
whether the request was really on his behalf. We 
need hardly say that it was not. Mr. Willing does 
not take so prominent a part in the political con- 
test as to demand tte from London managers in 
order to recruit supporters for Messrs. Mill and 
Grosvenor. So the following characteristic inter- 
change of letters passed between himself and his 
soi-disant friend :— 
366, Gray’s-inn-road, Nov. 5, 1868. 

Sir,—A letter having been placed in my hands 
written by you to the manager of a theatre soliciting 
admissions in my name, and it also having come to 
my knowledge that other letters have been written 
fora like purpose in my name to other managers, 
I beg to intimate that unless I receive from you 
Within 24 hours a full and ample explanation I 
shall take such public proceedings as will prevent a 
repetition of such course of conduct being success- 

° J. WiLLine. 





Westminster Exection. 
THE HON. R. W. GROSVENOR AND J. STUART MILL, ESQ. 

Central Committee Room, 80, Cockspur-street, 

Charing-cross, Nov. 6, 1868. 

Sir,—Your note of yesterday came to hand this 
afternoon, It is true that I unadvisedly sent letters 
to managers, not in your name, but using your name 
88 a reference; but the letters were not numerous, 
as I have means of obtaining orders from other 
sources. 

I own I was very wrong; and I trust you will 
forgive me on my solemnly undertaking never so to 
offend again. You need not fear that I shall repeat 
such a course, I am so truly sorry at having done it; 
and further offended Mr. Wingrave and yourself.— 
lam, Sir, yours respectfully, Wa. D. Warp. 


James Willing, Esq., 866, Gray’s-inn-road, W.C. 

Mr. Ward admits his error, and seems sincerely 
penitent. Thatis so far satisfactory. But it would 
em from Mr. Willing’s statement that the Royalty 
Manager was not the only one to whom application 


YM wade, in order to strengthen the Liberal onuse 


in Westminster. There were other managers ap- 
plied to. We wonder if these other applications 
were successful; whether they were distributed 
among the Westminster constituency; and what 
theatres they were for? Would the “ Field of the 
Cloth of Gold” induce a hesitating householder to 
make up his mind? Would the set-to between the 
kings of England and France symbolise “ the Mill” 
for whom he was required to vote? Or ‘ After 
Dark” might express the occult manner in which 
his voice was secured for Grosvenor. (Or ‘ The 
Rightful Heir’? would at once indicate the 
Proper Whig, necessary to be chosen. In short 
there might be no end of the political symbolism 
conveyed by the request to ‘Admit two to the 
Boxes.” Here is a hint to managers who take a 
warm interest in politics. When your plays flag, or 
fail to draw at once, don’t waste your “ paper ”— 
put it to this discovered use. A good deal of 
philosophy is preached now-a-days about the utili- 
sation of sewage ; now orders are a species of sewage 
which may be so utilised as to force into growth a 
fine, upright, independent, theorising, womanhood- 
suffrage-loving Member of Parliament. Let Liberal 
managers cursed with a dragging piece send their 
orders to Mr. Ward: address as above. He has 
sworn never to ask for any, but he will hardly refuse 
to use them when they come unsolicited. So shall a 
double purpose be fulfilled: one or two stupid plays 
will be well attended, and England will enjoy a 
Liberal representation secured by means highly 
ingenious and honourable, 








MR. WILLIAM HARRISON. 





The death of Mr. William Harrison, the well- 
known English tenor, which took place at his resi- 
dence in Kentish Town on Monday, leaves in the 
musical world a widely-felt impression of sorrow. 
Without having attained the highest rank as an 
executant musician, the deceased gentleman stood 
well in everybody’s “pinion. The outside public 
liked him for his enterprise, his handsome presence, 
his good acting; his confréres and colleagues ad- 
mired him for the honest laborious efforts he made to 
emancipate English opera from its state of vassalage 
and place it on a broad self-paying basis; and they 
admired him yet more for the uniform courteous- 
ness of his behaviour towards all with whom he 
came in contact. There was much of the old chival- 
ric breeding in Mr. Harrison’s presence and manner, 
He exacted as much deference as he gave, but so 
long as that was paid him, his kindliness and 
politeness were unabated. On the stage, with an 
army of employés of all grades under him, he was 
forced to adopt that martinet air without which 
no manager can possibly succeed in making himself 
respected and obeyed. But the theatre under him 
was a model of order and decorum ; every official 
came under his sharp eye; the very stage door- 
keepers—surliest of a soured race—were civil, for 
on their good behaviour in this respect depended 
their situation. As manager, Mr. Harrison suffered 
neither laxity nor churlishness under his rule: 
every officia , down to the lowest, was required to be 
prompt, respectful, and obliging. The same careful- 
ness dominated his moral dealings with others; 
scrupulously honourable, he appointed the limits to 
which he was prepared to push a losing game, and 
when these were reached he would call his company 
together, explain how matters stood, and leave it 
for them to decide whether they would retire at'once 
or still make a last effort with him under altered 
circumstances. He never deceived them; and 
though he incurred losses and was necessarily 
the cause of loss to others, no one could ever 
reproach him with having glozed over a hopeless 
speculation or led by false pretences his subordi- 
nates to believe in a result t.at did not come. 

He rose from humble life in Birmingham, and 
first attracted attention by singing in a church choir 
in that town. The favourable impression which he 
produced at one of the festivals of the Covent Garden 
Theatrical Fund, where he assisted as a vocalist, 


| st. Macready; and on the 2nd of May, 1839, he 


made a very successful début at Covent Garden 
Theatre as the hero of Rooke’s opera, ‘‘ Henrique ; 
or, The Love Pilgrim.” When ‘ The Bohemian 
Girl” was produced in November, 18438, at Drury 
Lane, Mr. Harrison was the original Thaddeus ; and 
the popularity which he imparted to Balfe's tuneful 
ballads, “The Fair Land of Poland” and “ You'll 
remember me,” must be even now fresh in the 
public recollection. As Adolphe, in Balfe’s opera of 
“The Daughter of St. Mark,” Bohemonde in Bene- 
dict’s ‘ Crusaders,” and Don Cesar de Bazan in 
Wallace’s ‘“‘ Maritana,” he advanced a reputation 
which was further strengthened by his success at 
the Princess's in Macfarren's opera of ‘‘ Charles the 
Second.” In August, 1854, Mr. Harrison, accom- 
panied by Miss Louisa Pyne, left England for 
America, and, after a very prosperous tour through 
the States, they returned to this country with the 
intention of establishing a permanent English opera 
in the English capital. The Lyceum, originally in- 
tended for this purpose, was opened in September, 
1857, under the Pyne and Harrison direction; and 
the success which accompanied the undertaking in- 
duced Mr. Harrison to become lessee of Covent 
Garden Theatre for the winter seasons extending 
from 1858 till 1862. Subsequently he undertook the 
management of Her Majesty's Theatre, for a 
similar purpose; but the enormous expenditure 
thus incurred was never repaid by the receipts, and 
these speculations ended in the total loss of a large 
fortune, acquired by his industry and talents. His 
last London engagements were at Drury Lane 
Theatre, where he appeared under Mr. Chatterton’s 
management, as the substitnte for Mr. Sims Reeves, 
in the musical drama of ‘‘ Rob Roy,” and at Covent 
Garden, in the ‘‘ Grande Duchesse.”’ His increas- 
ing indisposition soon after forbade his continuing 
his professional exertions; and since the compli- 
mentary benefit, which was given to him at Covent 
Garden last July, his illness rapidly assumed a more 
serious aspect. One of the sad circumstances at- 
tending his death was, that at the moment his aged 
mother—eighty-seven years old—lay in another 
room near his, momentarily expecting to breathe 
her last. He died in the presence of his two sons, 
the Rev. William and Mr. Frank Harrison; and his 
last hours were peaceful, resigned, and hopeful. 
He leaves no memory behind him but a pleasant 
one, no feeling among his associates and the outer 
world but that of sincere regret. 





DEATH OF A MUSICAL PIONEER. 





Some twenty years since the lovers of hymns and 
hymn music were generally stirred by the lectures 
and classes of the Rev. J. J. Waite, formerly of 
Ilminster and afterwards of Hereford. Mr. Waite 
took the lead in the reformation of congregational 
music at atime when the members of the Establish- 
ment were very quiet on the point. He contended 
that the hymn was for the many not the few; for 
congregations not for choirs; and he was for provid- 
ing congregations with such sufficient amount of 
mnsical;‘capability as would prove a remedial measure 
for the defective coiistitution of hymn music then 
universally prevalent. With him the hymn tune 
was to be such as would express the thought and 
feeling of the poetry; it was to be simple in phrase, 
continuous in idea, and symmetrical in form, 80 
that it should appeal to the understanding and 
affection of the singer. Mr. Waite suffered under a 
total loss of sight, and, fortunately, he could not 
see music; he only heard it. By a very fair course of 
study he made his hearing a mental act as well as one 
of feeling ; and from habit and learning and scholar- 
ship he made himself acquainted with that order in 
sounds which forms the constituent part of harmony 
and good composition. He had to learn the four 
parts of every tune he taught, for he taught without 
precentor and without organist. The power of his 
memory was incredible: he knew the motion of every 
chord, where it came from, and whither it went, 
and upon one occasion he committed to memory 





;more than a hundred and twenty new tunes in 
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ing of a single note. In his preface to the first 
volume of his collective hymn music, he says: ‘I 
have travelled upwards of twenty thousand miles; 
lectured to about one hundred thousand persons; 
taught my course of exercises to between thirty and 
forty thousand people; issued some thirty or forty 
thousand copies of my Tune-Book, instruction and 
class books; distributed many thousands of instruc- 
tional papers gratuitously; and, in fact, have con- 
tributed to the community books of the value of 
thirteen or fourteen hundred pounds.” In 1847 
he employed Dr. Gauntlett to produce the well- 
known work he called ‘* Hallelujah,” a collection of 
upwards of 400 tunes set to the hymns in general 
use throughout the country. Having no prejudices 
in favour of or against what may be called party music 
—such as the Gregorian and the Anglican, the 
cathedral and the chapel--he left Dr. Gauntlett 
unfettered as to his material, in the hope 
that the forthcoming book, by its worth alone, 
should appeal to the masses, and prove such as 
could be taught and worked. The collection consists 
of four parts, the first including nearly all the com- 
monly known and popular church melodies; the 
second was formed on the principle of restoring the 
phrases of the old church music expressions in 
sacred song which had been lost to the Protestant 
Church by the prevalence of the Amsterdam, Basle, 
Strasburg, and Geneva metrical psalters. The pre- 
centors and organists of the latter part of the six- 
teenth century had put, in place of the ancient 
melodies retained by Luther, a strictly artistic 
choral, but one cold and lifeless, fitted for any psalm 
and without any certain colour or emotion. The 
second part of Mr. Waite’s collection was constructed 
on the intention of restoring the earliest known 
records of ecclesiastical singing, and those tunes 
were severally tried in a large class and put to the 
vote. The old tune known in the Lutheran com- 
munion as the Trinity Hymn Tune, and for cen- 
turies in England as the Saturday Night Hymn— 
called St. John in Mr. Waite’s work—singular to 
remark, carried the largest number of votes, the en- 
tire class voting for its reception. Many years after, 
this tune was inserted in ‘Hymns Ancient and 
Modern,” amongst the Morning Hymns (Hymn 9), 
but without bars, and harmonized out of its proper 
tone and key. The third and fourth parts contain 
special tunes to nearly all the peculiar measures, 
specially composed for the work by Dr. Gauntlett. 
The tunes to the three hymns, ‘‘ Of thy love some 
gracious token,” ‘‘ Jesu, let thy pitying eye,” and 
** Lo! the storms of life are breaking,” at once fixed 
the general attention, and the latter became a great 
favourite in the church of All Saints, Margaret-street, 
as a Litany tone. 
Mr. Waite was for more than twenty years inces- 
santly engaged in all parts of England, teaching in 
churches and chapels, and stood alone in his apti- 


tude for communicating instruction, his correct 
In his latter 


taste, and general musical ability. 
years he became a disciple of Mr. Hewitt, and a firm 
believer in the great natural scale of musical sounds. 





THE CENSORSHIP. 





The liberal view taken by the Spanish Revo- 
lutionary Government with regard to the ex- 
pression of public opinion both in the press and 
on the stage, has awakened attention in this 
country to one particular of freedom wherein we 
are shamefully behind Spain. It is no new thing 
at this moment to point out that we English- 
men have no free theatre; that we are fettered in 
this department of written and spoken thought 
by the trammels of an obsolete despotism. But 
though our state of bondage is not new to all 
who have thought about it, many who had not 
previously thought about it are beginning to 
wake up to the unpleasant perception. It is 
gratifying to notice that the powerful daily 
organs are commencing to make their voices 
heard against that anacbronism of English 
life, a Licenser of Plays. Last week the Daily 
News remonstrated strongly on the subject. In 
|pointing out the vexatious absurdity, and its 
|inefficiency for securing the results at which 
it is supposed to aim, our contemporary 
admits that the stage is by no means in a 
satisfactory condition, but points out that the 
censorship either cannot or will not prevent a great 
deal of very questionable entertainment being 
laid before the audiences of ourday. ‘The existing 
system does not save us from much equivocal dia- 
logue and some ambiguous situations. It cannot 
prohibit indelicate costumes and outrageous 
dances. It tolerates a world of coarse sensa- 
tionalism. It fails to shield the excitable youth 
of Shorditch and the New Cut from familiarity 
with the exploits of Jack Sheppard, Dick Turpin, 
Claude Duval, and Jerry Abershaw, presented 
in a roseate light of heroism and gallantry to 
which those worthies were in fact utter strangers. 
It does not check the ‘‘penny gaffs;” it leaves the 
music-halls untouched. At the same time it ener- 
vates the general sense of what is fit to be set 
before the public by keeping up the semblance of 
a “ protection” which in fact goes for very little, 
but which is relied on for maintaining a proper 
standard of decency in the amusements of the 
people. It is certain that very objectionable plays 
do find their way on to the stage; yet every now 
and then the Lord Chamberlain, or his repre- 
sentative, grows ultra-virtuous, as was the case a 
few months ago, when a dramatic version of 
“ Oliver Twist” was delayed at the New Queen’s 
Theatre owing to some hesitation on the part of 
authority. In former times some curious intances 
have occurred of over-regard for decorum on the 
part of examiners whose antecedents were hardly of 
a nature to suggest extreme scrupulousness. The 
writings of George Colman the Younger were 
not remarkable for purity or religious sentiment, 
yet the author of “ Broad Grins” was a very 
particular licenser indeed. He refused to allow 
the term “angel” to be applied to a lady by her 


received or appropriated one farthing of my pro. 
fessional earnings. 
Further explanation would be as uninteresting ty 
your readers as beneath me to offer; but I demang 
from your sense of justice the publication of this 
letter in the Orchestra of Saturday, Nov. 14th 
I am, sir, your obedient servant, 
Arabetua Davison-Goppanp, 

26, Upper Wimpole Street, 

Noy. 10, 1868. 
[The letter of ‘‘A Brighton Artist’ contained 
several mis-statements which were shown to be 
such in our note subjoined to it.—Ep.] 





To the Editor of The Orchestra. 
Sirn,—The spasmodical attack on the musical 
editor of the Times, in your last number but one, 
must have been written by one of those impudent 
foreigners who are jealous of the success of an 
English artist. I do not know Mr. Davison, even 
by sight, but I have long been aware that he has 
always been a warm friend and supporter of 
foreigners. I do not, of course, mean the shoals of 
third-class musicians who annually migrate to and 
from this country, some of whom, certainly, pop up 
their heads at times a little above their fellows, like 
the clown in the pantomime with ‘‘ Here we are 
again,” but are soon popped down again by a 
kick from the redoubtable critic. I mean the 
genuine artist. Who has done more than Mr, 
Davison towards promoting the great composers 
in this country? He has always been the foremost 
champion of the great masters, and the dreaded 
bugbear of foreign mediocrity and presumption; 
hence the abuse showered on his very broad 
shoulders by such people as ‘A _ Brighton 
Artist.” All really deserving foreigners are in- 
variably well-treated by him, and even Rubin- 
stein I consider to have been very fairly handled in 
the Times. The great pianist, it was allowed, had 
sufficient genius to make himself much greater than 
a mere musical acrobat; but as his playing in 
London was almost entirely sensational and selfish, 
he was criticised accordingly. I make use of the 
word “selfish,” as in Rubinstein’s playing the com- 
position is generally subordinate to display. Should 
Rubinstein come to London next year, and give 
recitals that will induce people to exclaim, ‘ What 
lovely music!’ rotnowED by ‘‘ Wnat wonderful 
playing!” I am quite sure there will be no one 
more ready than Mr. Davison to join in the chorus 
of Rubinsteinic enthusiasts. Mdme. Goddard has, 
throughout her career, stuck to the greatest music, 
and she deserves every praise for her unselfishness 
in not studying the popular taste for display— 
Yours truly, Dervont, 

Torquay, Noy. 10, 1868. 
—.>—_——- 


THE RATIONALE OF OPERA. 





To the Editor of The Orchestra. 
S1r,—The correspondent who wrote to you under 








With him every tone was a key, and every key a 
portion of a vast system of sounds, all in relation 
and harmony with each other, and containing tones 
not to be characterised by the present musical nota- 
tion, and inexpressible, in some instances, by musi- 
cal instruments. He taught hundreds of thousands 
the foundations of- church song and the means of its 
realisation. Some years since he was attacked by 
paralysis, but this attack he had got over. About 
two months ago he lost a favourite son, and fell into 
a low desponding state. Recommended to try the 


Stoke, near Bath, and commenced a course of the 
waters there; but the remedy was too much for the 
patient, and a second attack of paralysis supervened. 
He was removed to Hereford, where he died. He 








was buried on the 29th of October, his funeral being 
attended by about a hundred gentlemen, and ear! 
music used in the service was taken from the volume 


he had been instrumental in creating. Mr. Waite |no such “ facilities,” and that whatever influence 
was of striking appearance, ready in speech, and of | he may possess is certainly not used to promote my 
He was a free- | interests, I take the liberty, in justice to him, to 
inform you, and through you your subscribers, that 
neither before our marriage, nor since, bas he 


an excellent and winning manner. 
man of Gloucester, in which city he was born, and 
came of an old and much respected family. 





adoring lover. 








MDME. GODDARD'S BRIGHTON RECITAL. 





To the Editor of The Orchestra. 


S1r,—In your impression of Saturday, Oct. 31st, 
under the heading of ‘‘ The Critics’ Revolution,” 
there is a letter signed ‘A Brighton Artist,” in 
which, after insinuating that the position I hold 
effect of the hydropathic system, he went to Limpley | before the public is exclusively due to the “ fa- 
cilities of propagating errors * which my husband 


enjoys in the press, the writer adds—‘I really 


believe that in no other country could such a thing 
be found as a single writer disposing of so many 
organs in order to puff his wife, or, in plain terms, 


to fill his pocket.” 
Putting aside the fact that my husband “ enjoys’ 


the above head is rather too hard on Mr. Maplesou's 
provincial performances. I do not know if hei 
resident in the provinces, but my opinion of their 
occasional operatic performances as they are givel 
in Manchester does not tally with his. 

I agree with the first portion of his communis 
tion, but when he touches on the series of operas 
given, “for one night each, with bad bands cheaply 
collected, old scenery vamped up and made to 40 
work for half a dozen operas, untrained supers, 
and whole scenes impudently cut out and omitted,’ 
I must beg to contradict, at least so far as Mat 
chester is concerned; and he has classed it with 
| Birmingham, Liverpool, &c. 

For some years we have had one or two short 
seasons of Italian Opera during each year, gett 
rallyatthe Theatre Royal, but once or twice at the 
Princes’s Theatre. I dont say that the performant# 
‘| bave been perfect. But how often are they 
even in London? I can recall a performance af 
“ Figaro” two years since with a strong cast, it 
-cluding Tietjens, Sinico, Santley, Gassier, &c., 4 
the band being quite up to the mark, and not! 





dozen bars of the entire work omitted. I recall al 
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with no small pleasure a representation of that 
first and best among operas “ Fidelio” not many 
weeks since. On that occasion principals and 
chorus were excellent ; the only drawback was that 
the orchestra was scarcely powerful enough, but 
no charge of inefficiency could be made against 
them. 

During Mr. Mapleson’s last visit the list of 
works performed comprised “ Faust,” “ Trovatore,” | 
“Jl Barbiere,” ‘* Der Freyschiitz,’”’ ‘ Figaro,” ‘ Don | 
‘* Fidelio,” ‘* Gli Ugonotti,” and 





Giovanni,” 
“ Martha.” 

On no evening would your correspondent’s re- 
marks have applied. ‘‘Gli Ugonotti” unquestion- 
ably suffered most from the small number in the 
chorus, but they worked and sang very well; while 
“JI Barbiere,” “ Figaro,” “ Fidelio,’ and “ Don Gio- 
vanni,” left nothing to be desired, the last-named 
being a particularly strong cast and good perform- 
ance. I must however admit that the scenic 
arrangements here were bad, but it was no fault 
of the public or the Opera Director. The Man- 
chester Theatre Royal is almost proverbial for its 
disgraceful scenery, except at pantomime time, 
so that we are used to it. 

Though I regret as much as anybody the absence 
of a local school for the study of music in the large 
towns of England, so that we might possess opera 
companies of fair calbre, I must, while these are 
wanting, uphold those occasional visits of Mr. 
Mapleson and his talented company as feeding a 
vastly increasing demand for first-class musical 
performances in this metropolis of the North; and 
let me assure the writer of the article above 
alluded to that Manchester People (I mean the 
musical portion) are extremely plain-spoken, and 
if any one tried to impose on them with “ bad 
bands,” &c., they would soon express their opinion 
of it, and in a manner not to be disregarded.—I 
am, Sir, A MAncuEstTerR Musician. 

Nov. 7th, 1868. 

—— 


THE PRINCE’S ODE. 





To the Editor of The Orchestra. 

Sir, —At length has arrived THE National 
Poet before whose shining talents Tupper, Car- 
penter, and the other brilliant anthors of modern 
loyal lyrics, must hide their diminished heads. 

You are sceptical, and ask who is the poet and 
what he has written to raise his name so high on 
the roll of our great national lyrists ? 

Sir, your credulity is natural, and shall be 
satisfied. Here is the proof of the accuracy of 
my statement, which I quote from The Times of 
the 10th inst. :— 


On the 9th instant, the Prince of Wales was 
serenaded at 8 a.m.!! Among the music per- 
formed was an ode written by the Rev. W. H. 
Bliss, one of the minor canons of St. George’s 
Chapel, Windsor, and set to music by Dr. Elvey. 


Subjoined is 


THE ope. 


Bright may the sun shine o’er thee, 
Gladden thine every way ; 
Joy ever smile before thee, 
Shedding its welcome ray. 

Chorus. 
Year by year and day by day 
All English hearts thus for thee pray: 
Britannia’s hope, Old England's heir, 
God shield from sorrow, pain, and care. 


Bright may the sun shine o’er them 
Whose lives are dear to thee, 
May all be bright before them, 
Bright every memory. 

Year by year, &c. 


Our Queen beloved and glorious, 

In England’s heart enshrined, 

Thy Princess, too, victorious 

By beauteous form and mind. 
Year by year, &ec. 


Hurrah then for the Prince of Wales! 


Hurrah then for the Queen! 
The Princess Alexandra, 


Chorus. 
Year by year and day by day 
All English hearts thus for thee pray: 
God shield from sorrow, pain, and care 
Britannia’s hope, Old England’s heir. 
Hurrah, hurrah, hurrah! 


There, Sir, do you think that can be surpassed— 
if, indeed, equalled ? 

And can’t you imagine the delight the Prince 
of Wales felt at being roused on a nice cold 
morning to listen to these soul-stirring stanzas ? 
Tenclose my card, and remain, Sir, your obedient 
servant, PonrTIFEX, 
Kensington, November 11, 1868. 


[The minor canons of St. George’s apparently 
consider it a part of their duty to perpetrate 
doggrel. Years ago one of them distinguished him- 
self as a writer of royal birthday odes; and the line 
has been kept up from Butterfield to Bliss. Dr. 
Elvey must have suffered awfully in having to 
write music to such ‘‘ words.”—Epb. | 


THE SONG OF “TANNENBAUM.” 





Some few weeks ago there appeared in an Ameri- 
can evening paper an inquiry as to the authorship 
of the well-known German lyric, ‘‘ Lauriger Ho- 
ratius,” andthe source of thesimilarity between that 
air and the tune of ‘My Maryland,” celebrated 
both in America and on this side the ocean as a 
Confederate War Song. In reply to the question, 
a musical gentleman who is an authority in the 
literature of his art, publishes the following notes 
on the identity of three or four versions of the 
‘*Lauriger Horatius,” otherwise the ‘‘ My Mary- 
land,” of the Secessionists. 

The song “ Lauriger Horatius”’ is found in the 
oldest song-books of German students (called by 
them “Commerce” books), without giving the 
name of the author; but it is generally found by 
the side of the other old “ Cantilena potatoria :” 

** Mihi est propositum, 
In Taberna mori ; 
Vinum sit appositum 
Morientis ori ; 
Ut dicant, cum venerint, 
Angelorum chori ! 
Deus sit propitius 
Huic potatori !” 
which latter song is ascribed to ‘‘ Walter Mapes,” 
or also written ‘Gualterus de Mappés,”’ of the 
twelfth century. Both songs may probably be 
found in a book published by E du Méril: 
“‘Poésies populaires Latines anterieurs au dou- 
zieme siécle.” Paris, 1843. Both songs are sung 
in German to the same melody. This is an old 
German nursery melody, known to all German 
children, particularly to those of North and 
Middle Germany, to the words : 
“ O Tannenbaum, O Tannenbaum ! 
Wie schiin sind deine Blitter! 
Du grinst nicht nur zur Sommerszeit, 
Nein, auch im Winter, wenn es schneit.” 

The same melody is adapted to several other 
familiar German Bacchanalian songs sung by the 
students. It is a melody which, being without 
any distinct musical character, may be sung to 
any metrical lines corresponding to the rhythm of 
the tune, which, being in triplet time, is easily 
caught by ear. 

A North German gentleman of musical attain- 
ments, who resided at the time in Baltimore, 
and is now living in New York, adapted this Ger- 
man nursery melody of the ditty ““O Tannenbaum” 
to the Southern rhythmical lines ‘“‘ My Maryland.” 
The melody is certainly anything but inspiriting, 
and is more adapted to words of a serio-comic 
character, or to such simple songs for children as 
that “O Tannenbaum.” The time of the tune 
being triplet, and the melody ranging within the 
compass of six notes, it recommends itself at once 
to every one, though he have no particular ear 
for music, and is therefore well adapted to re- 


“Yankee Docdle” has been adapted toa church 
hymn, and when sung slowly can be hardly recog- 
nized. The meiodies of many of the college songs 
and ditties, like “ Captain Coddington has gone 
to sea,” or “ Three blind Mice,” or ‘‘A Pie sat on 
a Pear-tree,”’ &c., are excellent in their way, and 
quite inspiring ‘“ when all the boys are on hand.” 
But I believe none of them will challenge any 
discussion as to their intrinsic musical merit. 
The same may, in some measure, be said of the 
melody to “O Tannenbaum” as adapted to 
“Lauriger Horatius,” ‘‘ Mihi est Propositum,” &c., 
and ‘‘ My Maryland.” 





MR. GOFFRIE'S SPECULATION. 





A first sitting in the Bankruptcy Court was 
held on Wednesday, to consider the petition of 
Mr. C. F. L. Goffrie, described as of 67, Gower. 
street, Bedford-square, and for a short time lessee 
of the Agricultural Hall, Islington. He attributes 
his bankruptcy to the failure of concerts given by 
him at the Agricultural Hall. His total liabilities 
are about £5000. The list of debts filed is of a 
somewhat exceptional character, comprising, as it 
does, the names of each member of the band, 175 in 
all, towhom various small sums are due for salaries. 
The principal creditors are the Agricultural Hall 
Company, £570: Mr. Benedict, £10 10s.; Madame 
Drasdil, £5 5s.; F. Godfrey, £20; Malle. Lieb- 
hart, £420; the police from the Kingsland station, 
£16; Mr. Patey, £10 10s.; Madame Rudersdorff, 
£10 10s.; Mr. Vernon Rigby, £10 10s.; Mr. Shar- 
man, builder, £420; Madame Salchi, £55; Mr. 
Williams, nurseryman, Holloway, £400; Mr. Austin, 
St. James’s Hall, £130; and Mr. Webhli, pianist, 
£40. Amongst the members of the orchestra are 
several well-known names, including Mr. Distin, £46; 
Mr. Howell, £13 13s.; Mr. T. Harper, £15 15s. ; 
Mr. C. Harper, £9 9s.; Mr. Hughes, £13; Mr. 
Magner, £800; Mr. Woolf, £350, and many others, 
including Mr. Levy, £21. No statement of the 
assets is yet filed. This was the first sitting. Seve- 
ral proofs of debt were made, but no choice of 
assignees took place. 





THE LAW OF LICENSING. 


On Saturday, at Marlborough-strect, Mr. Edward 
Humphrey, of the Cavendish Rooms, Mortimer- 
street, was summoned before Mr. D'Eyncourt by 
Mr. Dryden, of the Cabinet Theatre, King’s Cross, 
for keeping a place for the performance of stage 
plays without a license from the Lord Chamber- 
lain. The proceedings were laid under the 6th 
and 6th Vict., sec. 1, an Act relating to stage 
plays. Henry Pitt said he was one of Mr. Dryden’s 
pupils, who was the proprietor, and obtained two 
tickets for the performance at the Cavendish 
Rooms. He went to the Rooms, and, on present- 
ing the ticket, paid a shilling to a person at the 
door, and was then admitted. He bought a pro- 
gram, which informed him that he would witness 
a farce, a drama, and a popular piece. He stopped 
to see the first piece, and was much amused. 
There were dresses, scenery, and make-up. By 
‘‘make-up” he meant paint, wigs, and stage 
dresses. On cross-examination witness said he 
was an “aspirant to the dramatic art,” not a scene 
shifter or a lamp trimmer. Had not got up to 
Hamlet yet, but had reached Cassio. His instructor, 
Mr. Dryden, kept the Cabinet Theatre in Liver- 
pool-street, and was in the habit of letting his 
place for private theatricals. Had got the ticketa 
by saying they were for a lady. Mr. Smith con- 
tended that there was no evidence to show that 
the defendant kept the place. The performance 
was a private one, the admission being by tickets 
not to be paid for, as he should be able to prove. 
Mr. D’Eyncourt said the proof of the case was 
not complete. The complainant had better allow 
the summons to be dismissed. If he chose, 
another summons could be taken out. The 
summons was then dismissed. 








— - a —_ — 

Mdme. Archer Rothschild has been singing 
with great success at Mr. Archer’s grand concerts 
at Brighton. She has a charming voice, and 
sings with intelligence and refinement. 

—@—- 

Miss Louisa Van Noorden has been received with 
great favour in Glasgow, where, at a concert given 
by the Tonic Sol Fa Society, she sang the “ May 
Queen” in Macfarren’s “‘ May Day ;” two of her 








cite verses by these easy rythmical notes. 
It is well known that a melody sung slowly 





And each “ bonnie royal wean!” 


seems to acquire a different character. Even 


solos were encored. She is now engaged to sin 
| the principal soprano music in the “ Messiah” 
| the Belfast Classical Harmonists’ Concerts. 
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NURSERY RHYMES; 


WITH THE 
TUNES TO WHICH THEY ARE STILL SUNG. 


COLLECTED AND EDITED BY 


EDWARD F. RIMBAULT, LL.D., F.S.A., &c. 





Lonpon : 
CRAMER & CO. LIMITED, 201, REGENT STREET. 





NEW AND sravbenesen PIANO PIECES. 


LMLIODIIOS 


“LA BONNE-BOUCHE,” 


AND 
“ETOILE DE MA VIE.” 


BY 
FRANCESCO BERGER. 





Price 48. each. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W. 





NEW DUET FOR TENOR AND CONTRALTO. 


“WHILE STOLEN MOMENTS SWIFTLY FL 


COMPOSED BY 


FRANCESCO BERGER. 








Price Four Shillings. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W. 





NEW AND POPULAR SONGS. 


ane 


“CLEANSING FIRES,” 
WORDS BY ADELAIDE ANNE PROCTER. 


“FALLEN LEAVES,” 
WORDS BY OWEN MEREDITH. 


“TO AN ABSENTEE,” 


WORDS BY TOM HOOD. 

















MUSIC BY 
FRANCESCO BERGER. 
CRAMER & CO. LIMITED, 201, REGENT STREET, W 
CARL HAUSE’S 
NEW WORKS FOR PIANOFORTE. 
s. d, 
Night Dews occ ccccccescoccccocccccss BS O 
le il des Fées ....... bovcdecccssccesss BS © 
Jupiter. Marche de Concert ..... Coece coeceese 8 0 
Pleasant Dreams | ° 3 0 
The Request..... 3 0 
Tornado Galop 3 0 


Cuamun & Co. Limited, 201, Repubenet W. 


NATIONAL MUSIC. 


OOD'S NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. Arranged with 
Pianoforte Accompaniments by Fintay Duy, T.M. Mupte, J. T. 
Suneyex, and H. KE. Dispiy. In three volumes, cloth, 2is, or 
the three in one, half-bound, gilt 21s. and 25s. ; elegant 
w the full bound morocco, 31s. 358. 
ntroduction, Critical Dissertation, and History of the 
Gongs, has been written by Grones Farqunar Granamn, 
Author of the article “Music” in the seventh edition of the 
“Encylopedia Britannica.” 
THE SONGS WITHOUT THE WORDS. One volume, 78. 
uction by Groner Farquuar os 
ont DANCE MUSIC. One volume, Bei: 
wink of Collection of Reels and Strathspeys > as = 
of er a od pores in the regular sequences of Reel, 
Mo oon S IRISH MELODIES. — With New 
a? and Accompaniments, aad Edited by G A. 
MACFA R In one volume, full Music Size, 21s. ; in parta, 
each containing Twelve Songs, 48. ; or each Sorg separately, las. 
Cramer & Co. Limited, 201, Regent-street, W. 


CRAMER & CO,’S 
VOCAL DUETS. 


8. d. 
8 0 














Glover. ‘Soft fell the Dews od the Summer 
Night.” Words by J. E. Carpenter a 
es nl “ Beautiful Moonlight.” "Words by 3. 
Macteren The Pal of the Loaf.” or Soprano and 
Vincent Wallace, “Over the Silvery Lake.” Barcarole 

git oe pe ware ke Bacar ae 

Words and music by 































































Caanaa & Co. Limited, $01, Regent strest, W: 
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NEW MUSIC SONGS OF THE RHINELAND, 
BY ~_—oeoeanenrnrm asn—aeasnas<s 0s eaesSs<~_l_ese 
C. GODFREY. 
StU eats SONGS 
QUADRILLES. ¢ . 
Coldstream Guards, on Scotch airs .........006 aa oe-enes 
Queen of the Isles, on Gounod’s ‘* [rene” . corn 2.9 B URGHER SONGS 
Saphir, Le, on airs from F. David's ‘‘ Le Saphir” .. . 40 . 
LANCERS. Peer eas’ SONGS 
PRO ND inds ici ea sscns tat estinmin OF 
WALTZES. KSLIEDER 
NN TOD icin o6660h ened nccaee-eete ° coce 4:0 y° L 8 
mage eee ee oes . nf : - . ae ~— di 
we Nseag speseneneene-on ve ' ELECTED with special Symphonies and Accom. 
Good-bye, Sweetheart 40 . ‘ 
Ima, on Arditi’s Valse (Sung by Iima de Murska) . 40 S paniments by ALBEaTO RaxpgacEe 
Wind-up, The GALOPS. a+ PPRARSLAZED by L. H. F. pu Trrrzavx, 
aa-up ds attached. 
Tramp," The, founded on the celebrated American air.. ao § @ German words at 
‘Cross Count ee 
Mayfair, on subjects from Nicolai’s ee Merry Wives” . 40 Now Publi 
SCHOTTISCHE. 
Kettledrum ......... 4 0| No.1. TRUE UNTO DEATH. (Der rene Tod.) 
Cramer & Co. Limited, "201, Regent- -atreet, Ww. 2. THE LIVELONG DAY. (Den lieben langen Tag.) 
3. THE MILL-WHEEL. (In einem kuhlen Grunde.) 
N E W SONGS 4. GOOD NIGHT. (@ute Nacht.) 
5. FRIENDSHIP. (Preis der Freundschaft.) 
BY : ; ‘ 
6. RHINE SONG. (Sie sollen ihn nicht haben.) 
SIG. L. ARDITI. 7. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell.) 
8. d. 8. THE LESSON OF YOUTH. (Jahre kommen Jahre 
santy, Sew (Uasdite”) $F a. are epee eats : : : gehen.) 
m of Home (** o” . 
Garibaldi (sung at the ra Re Palace | ‘upon ‘Garibaidi's 9, THE FORGET-ME-NOT. (Das Vergissmeinnicht.) 
A... . EE sos abaaisesiverse ers . . 10. MY PIPE. (An die Pfeife.) 
ndolie ae ie 
Let me a4 thee, in igh f. : ‘sung by Mr. Santiey) . 8 0 11. HOME BELOVED. (Lied eines Landmanns in der 
Life's Curfew Bell (3), (sung by Mr. Sentieg).. 3 0 Ferne.) ; ; 
Love’s presence, in C and E weke SP igdaacadcackaecssceed = : 12. THR SPINNING WHEEL. (Marianchens Spinnerlied 
aw SEE 000 00.e so C0665 00 00-40'5090 00 00'b6-90 Zs 13. MAY MORNING. (Mailied am M ) 
They ask me why I love her (8), (sung by Mr. Santiey)... 3 0 14. HOPE. (Die Hoffnung.) 
Caanes 6 Co, Tdntted, S08, Regest-cteest, W. 15. MERRY AND WISE, (Es kann ja nicht immer» 
bleiben.) 
NEW MUSIC 16. THE SOLDIER'S LEAVETAKING. '(Abichied de 
BY 
’ 17. IAGO’S TOAST. (Soldatenspruch aus Othello.) 
J. G. CALLCOTT. 18. THE HAPLESS SERENADE. (Der Standchensanger 
und der Nachtwachter. ) 
WALTZES. 8. d.| 149 THE VIOLET AND THE MAIDEN. (Das Veilchen 
Bellona .. agence ee . : und das Madchen.) 
urline, on jace's opera .... . 
Rose of Castille, on Ws ober opera . 8 6 20. GLADNESS GIFT OF GoDs. (An die Freude.) 
Queen Mab ., sbdeecksahaenee ee 
King Charles IT, , on Macfarren’ 8  opers sodeus en : : -_ 
eur du ee ee cccce TEITSTETETET ELT . 
Queen of the Night senbeeedendseuethadbadecsiviakues io PRICE 8s. EACH NUMB 
Chilo ere eee eC eee ree eT eT eT eT eT ere rer : : The Series to be Continued. 
POLKAS. | aie 
Artist's Co: oab owes ° 
a or Regatia.. . 2 6] ‘Phere is more in them than in the vast majority of songs 
Oe oie a E : : now offered to and willingly accepted by amateurs.”—Era. 
Rose of Castille vase ane use anon sn engnnss.n ene ee - “Both music and words are far in advance of the general run 
IE 6. 04:d. 0b 65-4056 5046 ve seehivisesaced Oe of popular English ballads.”—Ladies’ Own Paper. 
GALOP. 
Go-a-Head .. ° 8 0 
Cranmn & Co, Limited, 21, Regentatreet, W. CRAMER & Co. LIMITED, 201, Regent Street, W. 
CRAMER & CO.’S 
CARL VELEY’S 
NEW SONG S. 
aad NEW PIANOFORTE PIECES. 
FAVOURITE COMPOSERS. mM 
s. 
a¢ “ Oberon ”) 2 6 
Let me love thee . ed ..Arditi 3 o| Mermarp’s Sone (from Mtesaeeo 
A Vole bens the Ocean . Sess a i ‘Knight 3 0|** Tue Op Crock on THE Starrs” (Descrip- 4 
Ait et tights ii ste ee ee en eees vse een Dito : ; tive Morcean)......eeseeereeeeeeeeece ; ; 
that’s mus epateatoeteaner eter tte udie ‘ MES Pe rey Lier 
Bright be thy dreams ......+.- -.s.scscecesee..,-Ditto 8 0 | HESPER; — sosseate * 30 
cuande Sang cote oe .. +3. L. Hatton 3 0 | QUADROON DANCE 2... ee ceeeeeeeccesereees 50 
poe Se eee . EF 3 0 Drrto, as a Duet.. TEEPE RE EEE EE 
a Fair Walter ~—— : 3 La Promessz Downie (« Pensée Fugitive”)... 8 : 
What waith he River . vee Leon 3 0 Der Freyscutirz, Fantasia ..........-++5 3 
gh yy BEEN ge ae « ix pi ised the best enllection of 
Byue of we Hilda's . Nuns. J —— farre 8 0 are that rd ion be for very long. Brilliant, 
Ene ia Seem... te eae mi 7 * : 6 | full of variety, without offering any —- to the ‘ordinat 
| pga i ng web ym 4 layer, they enjoy the advantages essential to popularly. 
1} for the Violet of Spring . seceseeeeeesA. Reichardt 4 0 aad Veley is to be c tulated on having hit on three requisites 
hE RS Se ice po 3 0 — goodness, the absence of difficulty, and comm 
Smpee ehoes w. fied brevity." —The Leader, Nov. 2nd. 
a oo. Limited an, Regent street, « Admirable pieces, where the student will find both — 
and improvement, and the accomplished performer 0 
CRAMER & CO.’S opportunity of displaying his ability and pk 
‘ —The Orchestra, Oct. 28th. 
SACRED MUSIC. Cuanan & Co. Limited, 201, Regent-street, W. 
8. d. 
Saint Cecilia. Gems of Sacred Melody in a Series of 
Hight books, arranged for the pianoforte by J. @. Call SONGS BY GUGLIELMO. 
a 1, sn Hap “oar, 6 from Gounod, Wal Mendels- a6 
» Hay aan, Cane allace, and : . 
Miss Da oc 05 pees so song ‘Solo § 0) Tue Roses, written by L. H. F. du Terreaux § 0 
No. 2 Chntatning Selections from Cherubini, Pg Tue Tine. Duet for arene and Contralto. 8 
piiaembnmimianialtis oe Words by Henry Ffrench........s.eeseeu 
° 
. ” % - 6 0 COMPOSED BY P. D. phatase 
Containing Selections from Auber, ae after the 
Gounod, Balfe, Macfarren, ‘“ Brinley “The words of ‘The Roses’ 
‘che a pe Solo & 0 a The musie is qu ve up Tot areas arr 
et eape oe sy snow anes eet corny as , knows 
Sacred Half-bours with Gounod .......... sss. s+++-,80l0 40 Fi wil wil be Sand e@iotire tp the eaten StiRan SANE making ge 
, “Duet 
Caauan & Co, Limited, 201, Regent-strect, W. , Caanan & Co., Westmoreland-street, Dublin. 





Th 
Ali 
Ro 


Th 
Th 
1% 
Wl 


Ne 
Wi 


Th 
Be: 


Wa 
Cor 
Mil 
Bea 


Eve 
Ik 
Asi 
The 


Ant 
The 
Swe 
Mar 
Whe 

in 
Bon 


The 
Hym 
Davi 
Auth 
Grat 
Beth 


Wher 
Pray 


Is th 
lov 














Se ee aa S[|- (am 
aoocoooooe oa = 


E35 


bred 


a8 








No. 968, Nov. 14, 68.) 


THE ORCHESTRA. 


127 





CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 


Post free for SEVEN Stamps. 





No. 1—15 ENGLISH SONGS. 


The Ploughboy. 
Alice Gray. Be mine, dear Maid, 
Rock’d in the Cradle of the} Welcome me home. 
Deep Cherry ripe! 
The pa hor’s weighed. Long, long ago! 
The Thorn. Isle of Beauty. | 
1d be a Butterfly Beneath the Willow Tree. 
Where the Bee sucks. Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS 


When Johnny comes marching! Hark! I hear an Angel sing. 


The Parting. 


home again, | I’m Wot since my Brother 
The Mocking Bird. | died. 
Beautiful Dreamer. | Tramp, tramp. 

Tis but a little faded Flower. | Nelly Ray. 
Watching for Pa. | Rock me to sleep, Mother. 
Come — Father! Song of the Sea-shell. 
Mill ¥ 


Wait for the Waggon. 
Deautifw Isle of the Sea | 


No. 3.—SIX DUETS. 


Lassie, would ye love me? 
Sainted Mother, guide his 
Footsteps. 


Evening Bells. 

I know a Bank, 

As it fell upon a Day. 
The Exile of Erin, 


No. 4.—12 SONGS BY BALFE & WALLACE, 


Alice. 

The rose that opes at morn. 
A lowly youth. 

T 


Annie, dear, good bye. 
The convent cell. 
Sweet Spirit, hear my prayer. 
Mary, don’t forget me. he dawn is breaking o’er us, 
When Morning’s light is break- | Come, smile again. 

ing. Norah, Darling ! don’t believe 


Bonnie Kate. them, 

No. 5.—12 SACRED SONGS. 
The Dove of the Ark, Evry Day will I give thanks, 
Hymn of Eve. Ere Infancy’s Bud. 
David Singing before Saul. The World of Changes. 
Author of Good, O Lord, we trust in Thee. 
Gratitude. Light and Life dejected 
Bethlehem. Languish. 
Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 


When forced from dear Hebe, | There the silver'd waters roam. 

Pray, Goody. In Infancy, 

Water parted from the Sea, Just like 

Is there a heart that never rose. 
loved. There was a jolly Miller. 

The Vicar of Bray. Love is but an April day. 

Oh — woman’s heart is} Ere around the huge oak, 
bought. 


love is yonder 


7.—12 SONGS BY SCHUBERT. 
Weary flowers their buds are My life is but a summer day. 


closing. "Lis sweet to think. 
Hark ! the lark. Dear mother, do not chide me. 
Thine is my heart. A Warrior I am. 
Weep not for friends departed. | The Tear. 
Who is Sylvia? | Smooth is the moonlit sea. 
Ave Maria. 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies dream-| Gentle Annie. 
Gone are the Days. 


ing. 
Hard Times, come again no} Lottie in the Lane. 


more. Ring de Banjo. 
Annie Lisle. Forget and forgive. 
Footsteps on the Stairs, Maggie by my side. 
Nelly was a Lady, Good News from Home. 
ge Star. The Sunny Side the Way. 
e. 


No. 9.—12 OPERA SONGS. 


Te ov 3 Home—“ Jessy | In that Devotion—* Matilda...” 

Maid of the Silv’ry Mail— 
“The River Sy rite.” 

| My Bud of May—“ She Stoops 
to Conquer.” 

Coo! says the Gentle Dove— 
“ Punchinello.” 


only" a Ribbon—“ The Sleep- 
ing Queen.” 

Gone is the Calmness from my 
heart—“ Matilda.” } 

Keep thy Heart for me—‘ Rose | 


of Castille.” I've Watched him— ‘‘ Hel- 
He'll miss me—* She Stoops | vellyn.” 

to Conquer.” | When the Elves at Dawn do 
For Her Sweet Sake—“ The | pass—‘‘ Amber Witch.” 

Bride of Song.” 
No. 10.—HAYDN’S CANZONETS—1sr. SET. 
The Mermaid’s Song. Despa' 

liection, Far ae this throbbing Bosom. 

a Mother bids me nd my | Fidelity. 





No. 11.—HAYDN’S CANZONETS—2np. Set. 





Sailor’s Song. She never Told her Love. 
& Wanderer, Why Asks my Fair One? 
Sympathy, Content. 
No, 12.15 CHRISTY MINSTRELS’ SONGS. 
Jenny June, Ah, never deem my Love can 
Td choose to be a change. 
My Mem’ry turns with Fond-| Jeannie Lee. 

“ess Old Jeasy. 
Ob, atk not Love is light as} Stand 4p for Uncle Sam, my 
The title One died Bell. 
Lillie —- = iw off to Betsienere. - 
Vauie Ve Be : 7the Grave, 











CRAMER'S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. 

Believe me, if all those endear- 
ing young charms, 

Love’s young dream. 

Go where glory waits thee. 

The barp that once through} Erin ! the tear and the smile. 
Tara's halls. | By that lake. 

Re and rare were the gems| Has sorrow thy young days 

e wore. | faded, 


| The meeting of the waters, 
Lesbia has a beaming eye, 
The last rose of summer. 
The minstrel boy. 
The valley lay smiling. 


No. 14.—6 SACRED DUETS. 


O give thanks. Jerusalem the Golden. 

Hast thou cheered the broken- | The Pilgrims of the night. 
hearted. Graceful Consort. | 

Nearer home. 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. 

While the lads of the village. 
Farewell, my trim-built wherry! 
Jolly young waterman, 

Ned that died at sea. 

Poor Jack. 


The last shilling. 

The Sailor’s journal. 

Tom Tackle. 

The constant Sailor. 
Loveiy Nan. 

The Greenwich pensioner. 





No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 
Poor Rosalie. 


The Emigrant’s Farewell. 
Shall I sing you a Song of the 


T’m afloat. 

She wore a Wreath of Roses. 
Life on the Ocean Wave. 
Pretty Dove. Past ? 

Woodman, spare that Tree ! The old Sexton. 
Why chime the Bells so merrily? | The young Savoyeard. 
The Ivy Green. | 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. Thy mem’ry comes like some 
Estelle, sweet Dream. 

Are you coming, bonnie Annie?) Why do I love thee yet? 

Come out with me. Grace Darling. 


They have given youtoanother.| Laurette. 
Blue eyed Nell. Whistle, and I'll come to you 
I can know thee no more. my Lad. 


NO. 18.—5 SONGS BY BISHOP. 


Home, sweet Home. 
Should he upbraid, 
Tell me, my Heart, 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, will| Under the Willow she’s sleep- 
rock me to sleep. i 

The old Pine Woods, 

Louisiana Bell, 

What is Home without a 
Mother? 

Lucy Lee. 

Gentle Nettie Moore. 

De ole Kitchen, 


No. 20.—SIXTEEN 
The Campbells are comin’ 


Bid me discourse. 
The Pilgrim of Love. 


ing. 

Sweet Love, forget me not. 
Old Boo Ridley. 

The Song of the Rose. 
Kingdom coming. 

Why am I so happy. 
Ridin’ in a Railway Keer. 
Keemo Kimo, 


SCOTTISH SONGS. 
Ye banks and braes o’ bonnie 


O Nancy, wiltthou gang wi’me?|} Doon. 
Annie Laurie. Duncan Gray. 
Within a mile of Edinburgh. O Charlie is my darli 


I’m o’er young to marry yet. A higbland lad my love was 
Auld lang syne. born. 

O, my love is likea red, red rose. | Green grow the rushes, O | 
Comin’ thro’ the rye. Auld Robin Gray. 





John Anderson, my Jo. Castle. 

No. 21.—SIX SEA SONGS. 
The Sea. The Deep, Deep Sea. 
The Death of Nelson, The Last Watch, 
The Bay of Biscay. @utward Bound. 





No. 22.—TEN ITALIAN OPERA SONGS. 


O thou fair and tender blossom. | In whispers soft and light. 
Childhood's fair Dream. To be happy and pass life with 
The Troubvadour’s Song. pleasure. 





Oh Summer Night. 
Calmly the Day is dying. 
Gaily thro’ Life wander. 


In our green Valley. 
Fair one, thy toils are ended. 





[x . 23.—12 SONGS OF THE RHINELAND. 


Home beloved. The Locksmith’s Apprentice. 
The Mill-wheel. The Rhine Song. 

True unto Death. The Vivlet and the Maiden. 
The Forget-me-not. Iago’s Toast. 

Merry and wise, My Pipe. 

May Morning. The livelong Day. 

No. 24.—15 CHRISTY MINSTRELS’ SONGS. 
Love is Life’s radiant Star. Let me kiss him for his 
A little more Cider. Mother. 

Willie’s on the dark blue Sea, | Nelly Bly. 

Old Aunty Neal. Cornelia Cob. 

Susan Rayne. She sleeps in the Valley. 
Softly falls the Moonlight. Golden Years. 

Kiss, but never tell. Where has Lula eoreet 

Oh Willi light-brown 


le, we have missed | Jeanie with the 
you. Hair. 


Lonpon : CRAMER & CO. LIMITED, 
201, Recent Srnzer, W. ; 


SIMPKIN, MARSHALL & OO. 





SONGS. 


KNIGHT, 23 =. 
Angel land ...... rane 
A Voice from the Ocean (a). seeee 
Calm and storm (A Contras’ t) 
Daughter of the Snow (“The Snowdrop”) « 
Go, forget me od 6a se PETeTererey 
I would I were a child again. 00 00 06 00 0000 06 b000 00 e680 08 
Land of my love .... 
Little cares the Robin. Song is). (Sung by 3 Malle. -Gitlies} 
May time (s) ... 0 06 se ve 
Parting, The Her last words at). ere heel 
Rocked in the cradle of the deep (B) .. oes 
She wore a wreath of roses .. 
Why chime the bells so merrily (The ‘New Year's ‘come) .. 


GABRIEL, VIRGINIA. 
Breeze and the harp, + in C and D (s) 
Lily Graeme. Scotch Song .. 
Little Golden Hair an Vv renice) i in D ‘and Bo (s 7; 
Regret thee! ..... 
Separation ........ 





ao Coro es CO esceto estos tow 


Cwcwe$d 
coooo 


SMART, H. 
Bright be her dreams (C) ........ceeeesseseeeees 
Charge, Chester, chores (p (DB) ac 00 oe 
Day is done, The .c) ob se ve 
Do you think of the days that) are # gone, Feanio.. cous 
Hepes of my heart . e208 


eee eee ee eee 


In the sunny hours of May .. eceeee 

I dream of thee at morn, in A flat (x) «. 00 bees cceees 

Ditto, in F (¢) . $00 cece eees ence 

Tl tell you w Tite to bo a ros. ve 

I stood beside a streamlet (c) .. 

Look from thy lattice, in F m=. ° 

Ditto, in D 

Miunesinger’ 8 dream ‘o) 

Magic of a Flower, = F 

Ditto, in E flat (B) 

O do not chide me ° bocce ses 

Uld Love and the new, The . ep eceecece 

O tell me, shall my love be mine ........ 

Paquita, in E flat (1),.. tds 

Ditto, inC .... 

Priez pour Elle (Young Emmeline) (co). 

Pure in heart shall meet t again, ™ (0) 

Rose of May ..... 

Rhine Maiden, The . 
inning Wheel, The (c 

Sir Brian the Bold ig). 

Soldier’s Wife, The 

a 5 he night | silver light beautiful night i ‘ia E ‘at 










seer 





Tell me, sweet Zephyr ‘e). 
The Broken Ring. Song (c) 
Thinking of thee (c) . 
Through every chance and change ( 
‘Two names, The . 

Waiting for the Spring (ce). 

Young Emmeline (Priez pour ’ Bile) (c) :. 


HATTON, J. as 
A maiden stood upon the shore (s), (sung by Mdme. 
Parepa) .. ererrrry 

Messenger, ‘The, ‘(sy (sung by Piachek) « cecese cscs 
Cariole, The, or Christmas sleigh ride . vebeee 
Revenge (B),. (sung by Staudigl) .. 
Come live with me, and be my love, in B flat () . 

Ditto, in G, (sung by Signor Mari ome 
Good- bye, sweetheart, good-bye, in 

Ditto, in E flat (7 k 
How proudly they ll hear of this at home.. 
King Christmas (B) ... 
Man of War (b), (sung by, Herr Formes).. 
Under the im tree, in F (Robin Hood) (2). 

Ditto, in E flat, (sung by Mr Sims Reeves ee 
Who a me fresh Some (Penres's Seng) ovcecves 
I dreamt eeey _— . eocces 
Patlime's Bog... .s0s cc cd occcccccccsecdes cd eccccccecbos 
Hope, sweet hope. PEreTeTerererererere rere rere eee t 
GING MO MOTO on cccscccccccccscccvescececsessecceseses 
THO COrIOle 6000 cccccccccccccccccccccccecccececececece 
The Bridal morn,. ....++++00+006 eo neeces 

SULLIVAN, ARTHUR 8. 

My: the bee sucks (from Shakeopeged's ‘8 Ramee) » 





BO Bo CO to 8S Bd BD BO cscthinai a atiinatamienieaane 
SAOA®WE*OG|AA 208 2ASAM*MFP“AVWMA™NIVIA™VWSISVA*AD*IA’SVSSVSO®SD 


ee 
. 
seeeee 
seen eeeeee 
seen ee neee 


Pee ee ee eee eens 


seheee 





GOUNOD. 


Bear him forth (‘‘ Irene”) in E (8). 
Courtly dove, in A and G(s), ng by Mame. 


 Sherringt 
Fair the rose of love is Seayeay { ‘ Irene”) in Band on 
— than the morning .. 
ter in his lowly state (“* Irene’ ay in D and ¢ ): 
For oF pene ong by Epa (** Irene”) in A andG,...4... 
ray, 
Hast Wy 4, the young day ‘blushing ‘(* irene”) ink 
flat. and C (s) PeTeTETii 
Hero to Leander, in D and C | oe oa 
Lark Song — in A and © () ia vb epeacaue ches 
Le Soir. Poesie de A. Lamartine. 
words .. ee 


She alone charmeth my sadness, in G and E (s).......... 


BLUMENTHAL, J. 
teen F in D.. b Mar e. Sherri seneee 
~- . im eee en eeeeee 
Diti, in oats 00.” Be i Sities peste Pe 
Pith ve bck iy at, “in G (a) signee 
many ees Parepa| 
eh 


The roquital, in ¥ muse (@)........ 33 nap 
1a la BW mine si iia ceases 


eee eee eee eee 


eo won eqpmnccec$§ 
eo o°9o@ cocecoo 


ooeeee 
eeeeee 


eeeeeeee 
) er cceceevenre ee eees 


= 
ie 






but sleep 
oughts of thee, in fad’ » (ung by 
Sainton-Dolby) .....eseseeeeeee 
When we are parted (1). eo evcese 


LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 
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RECENT WORKS 


PUBLISHED BY 


J. T. HAYES, LYALL PLACE, EATON SQUARE. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 28. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 28.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by pust, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 23.; 
by post, 28. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medieval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
26. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, [stria, and Styria; with a 
Visit to Montenegro. 68. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8. 
MARK, 8. CLEMENT, 8. JAMES, 8. CHRYSOSTOM, 
and - BASIL New and Second Edition. 6s.; by post, 
68. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 48. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 38s8.; by post, 38, 2d. 


WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Mouthly in 1s. Parts. 
Vol. L, Lent to Ascension; Vol. Il., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d, 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev, W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 


Margaret Street, Cavendish-square ; with a plete Table 


IDYLLS OF THE KING. 
TENNYSON—DORE. 


PRICES OF THE COMPLETE WORK. 


Line Engravings, superbly bound in cloth, £8. d. 

ROE hee twecivetesiesocsne cove O86 
Photographs from the Original Drawings, 

Int Portholiosscsccsciecde sede toccsdce 99 0 
Coloured Photographs, carefully finished 

as Water-colour Drawings .......... 1212 0 


Artists’ Proofs before Letters,in Portfolio 15 15 0 


Lonpon : 
EDWARD MOXON & CQ,, 
44, DOVER STREET, W. 





THE 
Works OF ALFRED TENNYSON, 





Port-Lavurgate. 


Pp OEMS. XvVIlIrs Eprrion. 











By ALFRED TENNYSON, D.C.L., 





Port-LavurEATE. 





CLorH, 98.; FULL CLOTH GILT, 10s. 6d.; morocco, lds. 








Wee ; anDOruer Poems. XII tH Eprtion. 





By ALFRED TENNYSON, D.C.L., 


Port-LavurgateE. 





Cioran, 58.; FULL CLOTH GILT, 7s. 6d.; morocco, 11s. 





of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 
OUR DOCTOR'S NOTE-BOOK: being Twelve 
Talea by the Author of ‘“‘ The Tales of Kirkbeck.” 2s. 6d. ; 
by post, 2s. 8d. 
RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rey. W. J. KE. Bennett, Froome. 3s. 6d. ; by post, 3s. 9d. 
DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C, White, 8. Barnabas’, Pimlico. 1s. 6d.; by 
post, 1s. 7d. 





TO THEOLOGIANS. 
THE VOLUME OF THE UNION REVIEW 
FOR 1807, being Vol. 2 of the New Series. 18s, 6d. ; by 
Post, 14s. 6d 
THE CHURCH’S BROKEN UNITY. 
Edited by the Rev. W, J. E. BENNETT, Froome, 

Vol. 1. On Paxsprteaianism and Lavineism. 


Vol. ILL, On Mermopism and Swepenponeians, 
Each 3s, 6d. ; by Post, 3s. 10d. 


Vols. IV. and V. On Romanism. 2 Vols. Each 4s. 6d.; 
by Post, 4s. 10d. 


Vol. IL. On Anapartism, the Inperexpents, and the QuaxEaRs. ro OF THE KING. A New Epition. 


THE LITURGICAL REASON WHY; being a| P2T-LAUREATE. 
Series of Papers on the Principles of the Book of Common 


Prayer. By the Rev. Alfred 


illiams, Culmington, Salop. 
46. ; by Post, 4s. 3d. 


DR. IRONS ON MIRACLES AND PROPHECY ; 


being the Seque) to ‘Tas Bipiz anv ITs LyreRPaerees.” 


Ss. 6d. ; by Post, 38, 10d, 
THE 


post, 8s. Od. 


‘ 
SANCTA CLARA on the SEIDTY- FINS CLoTH, 68.; FULL CLOTH GILT, 88. 6d.; MoRocco, 12s. 
**It formed 


ARTICLES. Edited by the Rev. Dr. Lee. 
the basis of Tract 00."—British Magazine. 
post, 7s. 5d 


ADIGEST of ST. THOMAS on the SACRAMENTS. 


By Rev. W. Hawphrey, Brechin, 7s. ; by post, 7s. 5d. 
WORKS BY MR. CHARLES WALKER. 





THE RITUAL REASON WHY: being 450 | Poet-Lavreare. 


Explanations of Ritual Observances, 4s, ; by post, 4s, 3d. 


THE LITURGY of the CHURCH of SARUM, }©0TH, 5s.; Gmr EpaEs, 6s.; morocco, 10s. 6d. 
TRANSLATED, Preface by Rev. T. Carter, Ts. ; by post, 


Ts. Sd. 
INCENSE “After the Aceustomed Manner,’ 
agreeable to Scri 
Present urch, 1s, ; by post, 1s. 1d. 


English 
OSWALD, the YOUNG ARTIST. A Tale for Wo F4SD MOXON & CO. 


1s. 6d. ; by post, ls. 8d, 





BIBLE and its INTERPRETERS. The|By ALFRED TENNYSON, D.C.L., 


Popular, Roman, and Literary Theories; the Truth. By 
W. J. trons, D.D., Prebendary of St. Paul's, 3s. 6d. ; by Port-LAvUREATE. 


7s. ; by 


ure and Antiquity, and the Law of the 





he MEMORIAM. XIXra Eprrtion. 





By ALFRED TENNYSON, D.C. 


Port-LavurEateE. 








Cora, 68.; FULL CLOTH GILT, 8s. 6d.; MoRocco, 12s. 


(paE PRINCESS: a Meptey. XVrsEprr. 








By ALFRED TENNYSON, D.C.L., 


Port-Lavurgate. 








Cioran, 58.; FULL CLOTH GILT, 7s. 6d.; morocco, 11s. 








By ALFRED TENNYSON, D.C.L., 








Cora, 78.; FULL CLOTH GiLT, 9s. 6d.; morocco, 13s. 


y= ARDEN, Ero. A New Eprrton. 




















EXPOSITION UNIVERSELLE, 


PARIS, 1867. 





THE CROSS OF THE LEGION 
OF HONOUR 
CONFERRED UPON 
THE REPRESENTATIVE OF THE 


“Oe ~ —— 






THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 


Nearly 200,000 of these unparalleled Machines now in use in 
all of the world. Every Machine guaranteed. Instruction 
ag Illustrated prospectus and samples of work gratis and 














post free. on 
GROVER & BAKER SEWING MACHINE COMPANY, 1 
150, Regent Street, London, W.; ‘ 

59, Bold Street, Liverpool. 

These Machines, and the work done upon them, have never an 
failed to receive the first premium over all competitors wherever Th 
exhibited. and 

Th 
BY ROYAL COMMAND. = 


SER R 
METALLIC PEN MAKER TO THE QUEEN, = 
JOSEPH GILLOTT ir 








ESPECTFULLY directs the attention of the re 
Commercial Public, and of all who use Steel Pens, to <a 

the incomparable excellence of his productions, which, for 
Quvauity of Margriat, Easy Action, and Great Dupasiuitr B 
will ensure universal preference. HAL 
They can be obtained, Retail, of every dealer in the World; assist 
Wholesale, at the Works, Graham-street, Birmingham; 91, Cond 
John-street, New York ; and at 87, Gracechurch-street, London. and | 
BRIGHTON. M 

L 


— 


CRAMER & CO.'S 
PIANOFORTE & HARMONIUM WAREROOMS, M 


64, WEST STREET. i 
ae town 


A large Stock of First-class Instr Hy \y 


ments, by all the Best Makers, for Sale or Pray 
Hire. 
Pianofortes of every description on HM sr. 
their Three Years’ System. wa 
Pianofortes and Harmoniums let out Tic, 


on Hire from One Month. = 
Repairs and Contracts for Tunings  ~ 


Subscribers’ names received for Cramer's TR Xen 
GUINEA MUSICAL SUBSCRIPTION, which i 
entitles Subscribers to FIVE GUINEAS 


= Ff 




















J. T, HAYES, Lyall Place Eaton-square, 8.W. 











WORTH of their Sheet Music. 

in “ 
ELECTIONS FROM THE WORKS OF : bas 
S ORAMER & 00,8 BRIGHTON BRANCH, J 
ALFRED TENNYSON, D.C.L., 64, WEST STREET 2) 
HE CULTIVATION OF TEA in the Eat M 
TEA COMPANY Me pe Aa ey oo iraghel via, 
Ccapanyar"ov Rllag Heat, “ach, Deelng, 2259 Ma Mf 

é | Fbensleadale the reduced vis, from 2x 8. to Se: dd. per i. and Chis 
Teas as at ls. 4d. Ib., and u list post free. Add 
Warehouses, oO GREAT ST. HELENS On ‘ABD, = 
Bishopsgate. ( 
nak 
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